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Scene from »Free Range« by Bassem Breish, photo John Boutros.

DAWAWINE IS DEDICATED TO PERFORMING

ARTS AND AUDIO-VISUAL ARTS. The call for submissions opens every May and ends by the following

THE CENTER HOUSES A BOOKSTORE AND o it (e s BB September.

DOCUMENTATION SPACE, A 33-SEAT MOVIE st S amapeh
: THEATRE, AND A BISTRO. THE BOOKSTORE T e 2 ol L

s 1S SPECIALIZED IN THEATRE, DANCE Siaid \ A2l W 2 L Apply at www.filmprize.de

H R ’ ’ 1-0TW-0 :pMazw

wriphsiinii CINEMA AND MUSIC. WWW.DAWAWINE.COM

WMP OPENING HOURS b h - ft

fm TUESDAY TO SUNDAY FROM 11 AMTO 11 PM RO ert BOSC Stl ung

s 3oV > B e Jonll g

T ] .ﬁ\\hLJ‘é}.f\\&.cL.Jy

- pess
Stu
s ESPACE —
—— DE.S){A.F‘QJS
o DE LA SCENE ——
p—— E[J"ds ON': W
M— 3)gealiy -
— ET DE LIMAGE — Win A Co-Production!
— 7 o Film Prize of the Robert Bosch Stiftung for
Wm : Mm International Cooperatlon
- "- I Each year, the Robert Bosch Stiftung awards three Film Prizes for
ottt 3R _ M— International Cooperation to teams of young filmmakers from Germany
—— ¥ ﬁ i L " mm and the Arab world.
- i :E_ | mm The prizes, each worth up to 70,000 euros, are awarded for realising
S .\ - mm a film project in the categories animation, documentary, and short
% . | - fiction film.
"‘ !
m’,. 2
(]
m. r - ]
W_ :




EDITORIAL

The Metropolis Association and the Goethe-Institut
Lebanon are very pleased to launch this year Talents
Beirut, a programme tailored to support regional film
talents in collaboration with the Berlinale Talents and
FIDMarseille. After Guadalajara, Buenos Aires, Durban,
Tokyo and Sarajevo, Beirut is now joining the Berlinale
Talents’ international family with participants from the

four corners of the Arab World.

Talents Beirut follows the Berlinale Talents that brings
together every year since 2003 over 300 international
film talents with different backgrounds to network with
industry professionals during the Berlin International
Film Festival. Many of them ended up presenting their
newest works at the Berlinale after coming there first

as talents.

For this opening edition, three disciplines are in the
focus: cinematography, film editing and sound design/
music composition. These crucial aspects of filmmaking
have been chosen to support the talents behind them
and acknowledge their creative input as opposed to
solely see them as technical staff within a film crew. The
lack of specialized film schools in most countries of the
region makes these generally well-trained technicians
miss a theoretical background, which remains vital

within any creative process.
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Talents Beirut has selected this year 20 film talents from
the Arab World to endorse their artistry in a series of
workshops, case studies and master classes. This rare
opportunity will enable them to meet acclaimed experts
with established careers working with renowned
filmmakers as well as emerging ones, but also network
and exchange with fellow talents from the region. This
would hopefully result in future artistic collaborations
and the establishment of a regional platform for film

professionals.

We hope these sessions would be fruitful and enriching
for the participants but also for our esteemed mentors
whom we would like to thank for graciously accepting
our invitation and thus supporting a new generation of
artists from the Arab World.

This programme would have not been possible without
the support of the Goethe-Institut Lebanon, which is
also launching this year the first edition of a German

Film Week, presented in parallel to Talents Beirut.

And now, we invite you to dive into a world of talent,

creativity and German cinemal

Welcome to the first edition of Talents Beirut!

The Metropolis Association

The Talents Beirut Team
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EXPERTS ¥ ONSY FLORIAN
AND * " ¥ WEGHORN
SPEAKERS | ' 4

Florian Weghorn ..............c..... 11
Caroline Champetier .............. 12 g
Stefan Ciupek.....ccccoeverenncneneee =
Nadia Ben Rachid ................... ]
©)
Peter R. Adam.......ccceceveruenncnnee
Yannick Kergoat ........ccccceoeuuees Florian Weghorn was born in Oldenburg in 1976 and
Larry Sider ....oeeeeeeereeeeeeeeeenns studied theatre, film and television studies at the University
. of Cologne. After receiving an MA in film in 2002, he went
Nicolas Becker .......ccocveeueunee . ) )
on to work for the Berlinale, first as an assistant and from
Nadine Labaki .......cccceccevuneneee 2008 to 2014 as a programme curator and deputy head

Khaled Mouzanar of the Generation section. Weghorn is a member of the

selection committee for the Berlinale’s Competition and

also serves on the jury for the children’s film fund of the
BKM (Federal Government Commissioner for Culture and

09 _ﬁb l’-L ‘ 9 ¢ J}}J ‘ the Meda.

Since 2014, he is the Programme Manager of Berlinale

VA SR S Talents.

....................... 029453 02 Apart from the festival, he has worked as an author and
W dedssld (W) editor of several publications for film and young people.
VE oo &b s Oliciw Florian Weghorn will present the Berlinale Talents
T Ay o Lob during Talents Beirut.
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© Catherine Faux

Coming from the prestigious IDHEC film school (currently
called FEMIS) Caroline Champetier is a Director of
Photography with a considerable filmography, which
brought her to work with many acclaimed directors such
as Chantal Akerman, Jean-Luc Godard, Xavier Beauvois,
Jacques Doillon, Benoit Jacquot, Philippe Garrel, Léos
Carax and Nobuhiro Suwa.

Caroline Champetier has been often nominated and
awarded many prizes, including the César for Best
Cinematography in 2011 for her work on the film Of Gods
and Men directed by Xavier Beauvois, and the Silver Frog,
given by the Camerimage International Festival, in 2012, for
her work on the film Holy Motors directed by Leos Carax.
She has just finished the shooting of Ounie Lecomte'’s

latest feature Je vous souhaite d’étre follement aimée.

Holy Motors © Wild Bunch

CAROLINE
CHAMPETIER

Cinematographer
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Villa Amalia © E:i

SELECTIVE
FILMOGRAPHY

Cinematographer

Je vous souhaite d’étre follement aimée, Ounie Leconte, fiction
(currently in post-production)

La Rancon de la gloire (The Price of Fame), Xavier Beauvois,
fiction, 2014

Hannah Arendt, Margarethe Von Trotta, fiction, 2013
Holy Motors, Leos Carax, fiction, 2012

Des Hommes et des dieux (Of Gods and Men), Xavier Beauvois,
fiction, 2010

Villa Amalia, Benoit Jacquot, fiction 2008

L’Aimée (The Beloved), Arnaud Desplechin, documentary, 2006
L’Intouchable (The Untouchable), Benoit Jacquot, fiction, 2006
Un Couple parfait, Nobuhiro Suwa, fiction, 2005

Le Petit lieutenant (The Young Lieutenant), Xavier Beauvois,
fiction, 2004

A Tout de suite, Benoit Jacquot, fiction, 2002
Carrément a I'Ouest, Jacques Doillon, fiction, 2000
Selon Mattieu, Xavier Beauvois, fiction, 1999

Par Coeur, Benoit Jacquot, fiction, 1998

Alice et Martin, André Techiné, fiction, 1997
Ponette, Jacques Doillon, fiction, 1995

N’Oublie pas que tu vas mourir (Don’t Forget You're Going to
Die), Xavier Beauvois, fiction, 1995

Les Enfants jouent a la Russie, Jean-Luc Godard, documentary,
1993

Hélas pour moi, Jean-Luc Godard, fiction, 1992

La Sentinelle, Arnaud Desplechin, fiction, 1991
J’entends plus la guitare, Philippe Garrel, fiction, 1990
La Bande des quatre, Jacques Rivette, fiction, 1987
Soigne ta droite, Jean-Luc Godard, fiction, 1986

Toute une nuit, Chantal Akerman, fiction, 1981

Of Gods and Men © Wild Bunch
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Born in 1976 in Berlin, Stefan Ciupek is nowadays
considered as one of Europe’s foremost talents in digital
cinematography. He has worked as cinematographer,
camera-supervisor, second unit and colorist on more than
30 feature films by internationally acclaimed directors such
as Danny Boyle (127 Hours, Slumdog Millionaire), Lars
von Trier (Manderlay, Antichrist), Susanne Bier (After the
Wedding), Alexander Sokurov (The Russian Ark), Thomas
Vinterberg (Dear Wendy), the Brothers Quay (The Piano
Tuner of Earthquakes) and Wim Wenders (Eight: Person
to Person).

Ciupek was the Camera Supervisor and 2nD Unit
Cinematographer on Slumdog Millionaire, which won the
Academy Award and BAFTA for Best Cinematography and
for Antichrist, which received the European Filmprize for
Best Cinematography.

In 2012, he has debuted as Director of Photography with
the German-Russian film Lost in Siberia, winning critical
acclaim for his visual style and has, since then, shot several
films as DOP. Ciupek has conducted several master classes
and workshops at the Berlinale Talents, the European Film

Academy as well as film schools around the world.

STEFAN
CIUPEK

Cinematographer | Digital Camera Supervisor

Colorist
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The Russian Ark © Celluloid Dreams

SELECTIVE
FILMOGRAPHY

Cinematographer

Selling Isobel, Rudolf Buitendach, fiction, currently in
production

Posthumous, Lulu Wang, fiction, currently in production
In Embryo, Ulrich Thomsen, fiction, currently in production
Deserto Azul (Blue Desert), Eder Santos, fiction, 2014

In der Uberzahl (Soldiers of Fortune), Carsten Ludwig, fiction,
2012

Ausgerechnet Sibirien (Lost in Siberia), Ralf Huettner, fiction,
2012

3D Digital Cinematography Supervisor
Dredd 3D, Pete Travis, fiction, 2011

Digital Camera Supervisor
127 Hours, Danny Boyle, fiction, 2010

Slumdog Millionaire, Danny Boyle, fiction, 2008 (also 2nD
Camera)

Eight [Person to Person segment], Wim Wenders, fiction, 2007
The Piano Tuner of Earthquakes, The Quay Brothers, fiction, 2004

Digital Camera Supervisor & Colorist
Antichrist, Lars von Trier, fiction, 2009 (also 2nD Unit DOP)

Efter Brylluppet (After the Wedding), Susanne Bier, fiction,
2006

Manderlay, Lars von Trier, fiction, 2005
Dear Wendy, Thomas Vinterberg, fiction, 2003
The Russian Ark, Aleksandr Sokurov, fiction, 2002

Slumdog Millionaire © Pathé International
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With an experience of over 30 years as chief editor,
Nadia Ben Rachid has been praised for her work on both
documentaries and fiction films. Throughout her career,
she has been awarded several international prizes.

Ben Rachid has started as assistant editor with Hervé
Deluze, Sam O’Steen and Yves Deschamps. She has
learned to master the craft of editing with influential
directors such as Roman Polanski (Bitter Moon), Claude
Berri (Germinal) and Roland Joffe (City of Joy).

She has worked with acclaimed filmmakers such as Anne
Aghion (on her much-praised Gacaca trilogy), Yamina
Benguigui and Merzak Allouache.

Ben Rachid has been working for the past two decades
with Abderrahmane Sissako, editing his feature films Life
on Earth (for which she has won Best Editing at the 1999
edition of the FESPACO), Waiting for Happiness, Bamako
and his latest, Timbuktu, which has premiered in the official
selection of the 2014 Cannes Film Festival.

NADIA BEN
RACHID

Editor
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SELECTIVE
FILMOGRAPHY

Editor
Timbuktu, Abderrahmane Sissako, fiction, 2014

Le Challat de Tunis (Challat of Tunis), Kaouther Ben Hania,
documentary, 2013

Family Album [The Dinner segment], Mais Darwazah,
documentary, 2012

Normal!, Merzak Allouache, fiction, 2011
My Neighbour, My Killer, Anne Aghion, documentary, 2009

Tendresse du Loup (Tender Is the Wolf), Jilani Saadi, fiction,
2006

Bamako, Abderrahmane Sissako, fiction, 2006

Heremakono (Waiting for Happiness), Abderrahmane Sissako,
fiction, 2002

Inch’allah dimanche (Inshallah Sunday), Yamina Benguigui,
fiction, 2000

La Vie sur terre (Life on Earth), Abderrahmane Sissako, fiction,
1998

Mémoires d'immigrés, I'héritage maghrébin (Immigrant
Memories), Yamina Benguigui, documentary, 1997

Assistant Editor

Germinal, Claude Berri, fiction, 1993

La Cité de la joie (City of Joy), Roland Joffe, fiction, 1992
Bitter Moon, Roman Polanski, fiction, 1992

Uranus, Claude Berri, fiction, 1990

Frantic, Roman Polanski, fiction, 1988

Pirates, Roman Polanski, fiction, 1986

Les Morfalous, Henri Verneuil, fiction, 1984

The Challat of Tunis © Jour2Féte
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Peter R. Adam began his career in 1983 as sound mixer
and then as sound editor on the films of Roland Emmerich.
He was one of the first to use digital editing tools, for
such films as Uli Edel’s Last Exit to Brooklyn and Volker
Schléndorff's The Handmaid'’s Tail in the 80s.

His first films as a picture editor included Anthony Waller’s
Mute Witness, Roland Suso Richter’s 14 Days to Life and
the German box office hit Jailbird by Detlev Buck.

Adam has won several awards including the Film Award
in Gold for outstanding achievement in editing at the
German Film Awards for the his work on Josef Vilsmaier's
The Harmonists in 1998, Wolfgang Becker’s universally
acclaimed Good Bye, Lenin! in 2003 and Roland
Emmerich’s Anonymous in 2012. He also won the award
for outstanding editing at the German Camera Award for
Suso Richter’s The Tunnel in 2001.

In addition to working throughout his career with
established filmmakers such as Volker Schléndorff, Oskar
Roehler, Leander HauBmann and Roland Emmerich,
Adam helped launching the careers of emerging talents
like Oliver Ziegenbalg in his box-office hit feature debut

Russian Disco.

PETER R.
ADAM

Editor
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Anonymous © Sony Pictures Entertainment

SELECTIVE
FILMOGRAPHY

Editor

Quellen des Lebens (Sources of Life), Oskar Roehler, fiction,
2013

Russendisko (Russian Disco), Oliver Ziegenbalg, fiction, 2012
Anonymous, Roland Emmerich, fiction, 2010

Ulzhan, Volker Schlondoff, fiction, 2007

Elementarteilchen (Atomised), Oskar Roehler, fiction, 2006

Der neunte Tag (The Ninth Day), Volker Schléndoff, fiction,
2004

Herr Lehmann (Berlin Blues), Leander HauBmann, fiction, 2003
Good Bye, Lenin!, Wolfgang Becker, fiction, 2003

Der Tunnel (The Tunnel), Roland Suso Richter, fiction, 2001

Der kleine Vampir (The Little Vampire), Uli Edel, fiction, 2000
The Harmonists, Josef Vilsmaier, fiction, 1997

14 Tage lebenslinglich (14 Days to Life), Roland Suso Richter,
fiction, 1997

Ménnerpension (Jailbirds), Detlev Buck, fiction, 1996
Mute Witness (Stumme Zeugin), Anthony Waller, fiction, 1994

Sound Effects Editor
The Handmaid’s Tail, Volker Schlondorff, fiction, 1990
Last Exit to Brooklyn, Uli Edel, fiction, 1989

Joey, by Roland Emmerich, fiction, 1985
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After studies in sociology and visual anthropology, Yannick
Kergoat started working very early on in film in different
positions before becoming editor.

For about twenty years, he has edited around thirty
feature films and has been collaborating with acclaimed
filmmakers such as Costa-Gavras, Rachid Bouchareb or
Mathieu Kassovitz.

In the meantime, Kergoat led a militant work concerning
the subject of Medias. He has co-directed a documentary
about that, The New Watchdogs, which was released in
cinemas in 2012 and was nominated for a César award in
2013 for Best Documentary.

Kergoat earned a César nomination for Best Editing for
the film Days of Glory directed by Rachid Bouchareb in
2006 after he had won the same award in 2000 for his
work on the film With a Friend Like Harry... directed by
Dominik Moll.

YANNICK
KERGOAT

Editor
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SELECTIVE
FILMOGRAPHY

Editor

Two Men in Town (La Voix de I’ennemi), Rachid Bouchareb,
fiction, 2014

Fifi hurle de joie (Fifi Howls from Happiness), Mitra Farahani,
documentary, 2013

Le Capital (Capital), Costa-Gavras, fiction, 2012
Renoir, Gilles Bourdos, fiction, 2012
Hors-la-loi (Outside the Law), Rachid Bouchareb, fiction, 2010

Demain dés I'aube (Tomorrow at Dawn), Denis Dercourt,
fiction, 2009

Eden a I'ouest (Eden Is West), Costa-Gavras, fiction, 2008
London River, Rachid Bouchareb, fiction, 2008
Story of Jen, Francois Rotger, fiction, 2008

Astérix aux jeux olympiques (Asterix at the Olympic Games),
Frédérique Forestier, fiction, 2007

Indigénes (Days of Glory), Rachid Bouchareb, fiction, 2006
Les Invisibles, Thierry Jousse, fiction, 2005

Le Couperet (The Ax), Gosta-Gavras, fiction, 2004
Gothika, Mathieu Kassovitz, fiction, 2003

Mariées mais pas trop (The Very Merry Widows), Catherine
Corsini, fiction, 2003

Ni pour, ni contre (bien au contraire), Cédric Klapisch, fiction,
2002

Amen, Costa-Gavras, fiction, 2002
I.T. - Immatriculation temporaire, Gaité Fofana, fiction, 2001

Harry, un ami qui vous veut du bien (With a Friend Like
Harry...), Dominik Moll, fiction, 2000

Le Secret, Virginie Wagon, fiction, 2000
Le Premier du nom, Sabine Franel, fiction, 2000

La Vie révée des anges (The Dreamlife of Angels), Erik Zonca,
fiction, 1998

Assassin(s), Mathieu Kassovitz, fiction, 1997

.. © Celluloid Dreams
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Larry Sider is a film editor and sound designer who has
worked for thirty years in documentary, animation and
fiction filmmaking. He created soundtracks for the Quay
Brothers’ award-winning The Piano Tuner of Earthquakes,
Dave McKean's MirrorMask and the documentary feature
Robinson in Ruins, the last part of documentarist Patrick
Keiller's trilogy (following his acclaimed London and
Robinson in Space). Sider’s experience spans work in a
wide spectrum of film and television productions including
documentary, fiction, animation, shorts and features
and educational formats. He is known for his ability to
effectively integrate image and sound to portray the lives
of people and their environments, whether in fiction or
documentary.

Sider was previously Head of Editing, Sound and Music
at the National Film and Television School in the United
Kingdom. He has taught Editing and Sound Design at
numerous renowned schools around the world. He is co-

editor of The Soundtrack journal.

THE SCHOOL OF SOUND

Sider has promoted the profile of sound in screen
production as Director of the biennial School of Sound
symposium, an international four-day event exploring the
use of sound in film, multimedia and digital art.

The SOS began in 1998 as a single, four-day event aimed at
exploring the creative use of sound in the arts and media,

with a special emphasis on film and screen productions.

LARRY SIDER

Sound Designer | Editor
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It was responding to the limited opportunities to study
sound, particularly for film. Its first event attracted over
200 people and several established speakers.

Since then, the SOS has expanded its programme to
include weekend seminars, intensive practical workshops,
lectures, ‘listening’ events, consultancies for professional
practitioners and, of course, the international symposium
held every two years.

It is associated with the peer-reviewed journal, The New
Soundtrack, published by Edinburgh University Press and
has been extensively working with festivals, film schools,
universities, production companies, studios, galleries and
arts organisations. Its partners include Dolby, the British
Film Institute, National Film and Television School, Arts
Council of England, Napier University, IFS KdIn, Scottish
Screen and the BBC. It is currently working with Artprojx,
London Film School, Southbank Centre and the Barbican
to bring our evolving programme to a wider audience.
Currently, the SOS is part of EMAS — the European Master
of Arts in Sound - along with a consortium of European
educational and arts organsiations. EMAS will begin in
2016 with a curriculum designed to teach sound as an art
in itself and as part of other disciplines. The graduates will
be practitioners working in both the arts and commerecial
creative industries.

www.schoolofsound.co.uk

The Piano Tuner of Earthquakes! © Celluloid Dreams
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Born in 1970, Nicolas Becker is one of the most sought-
after Foley artists, sound designers and composers in the
world. He tries to find an original process for each film,
putting forward a uniquely creative reasoning in order
to obtain very special material. He has collaborated with
filmmakers including Roman Polanski, David Cronenberg,
Matthieu Kassovitz, Andrea Arnold and Dany Boyle. In
2013 he has received his second Golden Real award for
his work on Gravity by Alfonso Cuarén.

Becker is also a research and development consultant for
many studios and firms who create audio software. He
teaches regularly in film schools including La FEMIS in
Paris and the NFTS in London. He is also member of the
band Manasonics.

He is now working on different projects: sound artistic
director for the DAU project (Russia), sound supervisor for
Philippe Parreno’s next exhibition at the Armory Park (New
York) and composer for the films Technology by Maiko
Endo (Japan) and Contanto. Hilda Hist Pede Contato by
Gabriella Greeb (Brazil). He will be sound designer for the
next album of electronic musician Agoria, sound artist for
the Opera Garnier in Paris and for an operatic project with
Philippe Parreno, Benjamin Millepieds and Nico Muhly and
Foley artist for David Yates' next film, Tarzan (USA).

NICOLAS
BECKER

Foley Artist | Sound Designer |

Music Composer

EASTRESY
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SELECTIVE
FILMOGRAPHY

Foley Artist
Gravity, Alfonso Cuardn, fiction, 2013

La Vénus a la fourrure (Venus in Fur), Roman Polanski, fiction,
2013

Goodbye Morocco, Nadir Moknéche, fiction, 2012
Cosmopolis, David Cronenberg, fiction, 2012

The Impossible, Juan Antonio Bayona, fiction, 2012

127 Hours, Danny Boyle, fiction, 2010

Enter the Void, Gaspar Noé, fiction, 2009

Agora, Alejandro Amenabar, fiction, 2009

Hellboy II: The Golden Army, Guillermo del Toro, fiction, 2008

Je Veux Voir (I Want to See), Joana Hadjithomas and Khalil
Joreige, fiction, 2008

Batman Begins, Christopher Nolan, fiction, 2005

The Constant Gardener, Fernando Mereilles, fiction, 2005
The Pianist, Roman Polanski, fiction, 2002

La Haine (The Hate), Mathieu Kassovitz, fiction, 1995

Foley Artist and Sound Designer
Wauthering Heights, Andrea Arnold, fiction, 2011

Sound Designer
La Belle et la béte (Beauty and the Beast), Christophe Gans,
fiction, 2014

Silent Hill, Christophe Gans, fiction, 2006
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Award-winning filmmaker and actress Nadine Labaki was
born in Lebanon. After a degree in audiovisual studies,
she has directed several television commercials and music
videos for popular artists in the Arab World, gaining major
awards and recognition.

In 2005, she has been selected to write Caramel, her first
feature, at the Residence of the Cannes Film Festival,
which she has directed and played a lead role in it. The film
premiered at the Directors’ Fortnight of the 2007 Cannes
Film Festival and was then released theatrically in over 60
countries. Her second feature, Where Do We Go Now?,
which she has also written, directed and starred in, premiered
at the 2011 Cannes Film Festival, in the Un Certain Regard
section. It went on to win the Cadillac People’s Choice
Award at the Toronto International Film Festival. It remains
Lebanon'’s highest-grossing Arab film to date.

She has just finished her segment of the anthology film
Rio, | Love You, which she has directed, co-wrote and
starred in opposite Harvey Keitel, and is currently writing
her next film.

Labaki has been presided and served as jury member for
several international film festivals including Venice and
Sundance.

NADINE
LABAKI

Filmmaker | Actress
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Khaled Mouzanar is a Lebanese music composer,
songwriter and producer. He has composed music scores
for several acclaimed films.

One of his first professional experiences in cinema took
place in 2005 with After Shave directed by Hany Tamba.
The film won the Cesar Award for Best Short Film in
2006 in France. In 2007, Mouzanar composed the score
for Nadine Labaki’s debut feature, Caramel, for which he
won the UCMF Award for Best Music at the Cannes Film
Festival. In 2010, while writing for different artists such
as Natacha Atlas, Mouzanar composed the music score
for the film Where Do We Go Now? directed by Labaki,
for which he won the award for Best Music at the 2011
Stockholm International Film Festival.

In 2014, he has composed the score and co-wrote the
script of the segment Miracle by Nadine Labaki from the
anthology Rio I Love You.

KHALED
MOUZANAR

Music Composer
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NADINE LABAKI

Filmmaker

KHALED MOUZANAR
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CINEMATOGRAPHY
MASTER CLASS: To Each His Own Cameral
With Cinematographer Stefan Ciupek................... 30

MASTER CLASS: "Holy” Image
With Cinematographer Caroline Champetier...... 30

EDITING

MASTER CLASS: Editing a Crowd-pleaser / Editing
an Independent Film

With Editor Yannick Kergoat.......c.ccceeeeruecinuccinucnce 31

MASTER CLASS: The Editor as the First Spectator
With Editor Nadia Ben Rachid..........ccccecveeveuenenee. 31

CASE STUDY: Revisiting Good Bye, Lenin!
With the Film's Editor Peter R. Adam..................... Ky

SOUND DESIGN AND MUSIC COMPOSITION
MASTER CLASS: Sound Changes the Image
With Sound Designer Larry Sider.........c.ccecunee. 32

DISCUSSION WITH... Sound of Music: Creating a
Film Score

Filmmaker Nadine Labaki and Music Composer
Khaled Mouzanar .........cccoceeveveneeneeneneeeesieseenenes 33

MASTER CLASS: The Art of Creating Sounds
With Foley Artist, Sound Designer and Music

Composer Nicolas Becker........c.cccoccvvecineinucnnnee. 33
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CINEMATOGRAPHY

SESSIONS

MASTER CLASS
To Each His Own Cameral
With Cinematographer Stefan Ciupek

Friday, 19 September | 10:30 AM - 2:00 PM |
Metropolis Empire Sofil 1

From working with acclaimed filmmakers such as Danny
Boyle and Lars von Trier to supporting emerging talents
in their independent features, cinematographer Stefan
Ciupek unveils his journey as a cinematographer, colorist
and technical supervisor. Ciupek will tackle the various film
stages: how to choose the right camera for each project,
the preparations for a film, the different steps in the

grading process and the shooting.

MASTER CLASS
“Holy” Image

With Cinematographer Caroline
Champetier

Saturday, 20 September | 3:30 PM - 6:00 PM |
Metropolis Empire Sofil 1

Since the 1980's, Caroline Champetier has worked
with established filmmakers including Jean-Luc Godard
and Philippe Garrel. Since then, she has handled the
cinematography of more than 30 acclaimed features
including the very singular and yet technically challenging
Holy Motors (Leos Carax) and the Cesar winner for Best
Cinematoraphy Of Gods and Men (Xavier Beauvois). How
does Champetier prepare her collaborations? How does
she approach the filmmaker and his script? How does she
choose her technical needs? And how does she describe

her cinematographic language?

This Master Class is moderated by film critic and

FIDMarseille director Jean-Pierre Rehm
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MASTER CLASS

Editing a Crowd-pleaser / Editing an
Independent Film

With Editor Yannick Kergoat

Friday, 19 September | 3:30 PM - 6:00 PM |
Metropolis Empire Sofil 1

What are the main differences between editing a
mainstream film and an independent one? Can the editor
have the same input in the two models or does he considers
an alternative approach for each of the two? Film editor
Yannick Kergoat speaks about his artistic decisions based
on his work in box office hits such as Asterix at the Olympic
Games as well as award-winning independent films and
addresses the success of his ongoing collaboration with
filmmaker Rachid Bouchareb.

This Master Class is moderated by filmmaker Joana
Hadjithomas

MASTER CLASS
The Editor as the First Spectator
With Editor Nadia Ben Rachid

Saturday, 20 September | 10:00 AM - 2:00 PM |
Metropolis Empire Sofil 1

Are all films edited in the same way? Acclaimed film editor
Nadia Ben Rachid tackles the fundamentals of editing
from the moment the editor discovers the rushes to his/
her conception of how the story should be structured and
narrated. She will also address the differences between
editing fiction films and documentaries, as well as editing
on film in the past versus today’'s newer technologies,
using examples from her work with Polanski in the 1980’s

up until editing Sissako'’s latest films.
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CASE STUDY
Revisiting Good Bye, Lenin!
With the Film’s Editor Peter R. Adam

Sunday, 21 September | 10:00 AM - 2:00 PM |
Metropolis Empire Sofil Il

10 years after the premiere of Wolfgang Becker's Good
Bye, Lenin! at the 2003 Berlin International Film Festival,
celebrated editor Peter R. Adam revisits the award-winning
film in a special session. He will be live commenting the
film, discussing his editorial choices at the time and
reflecting on his decisions with director Becker. Would he

have given the film a different narrative today?

SOUND DESIGN AND MUSIC
COMPOSITION SESSIONS

DISCUSSION WITH...
Sound of Music: Creating a Film Score

Filmmaker Nadine Labaki and Music
Composer Khaled Mouzanar

Saturday, 20 September | 6:30 PM - 7:30 PM |
Metropolis Empire Sofil 1

When does the music composer’s role starts in a film
production? How much does he brainstorm in advance
with the filmmaker to come up with ideas for a soundtrack?
And how far is the filmmaker involved in this soundtrack?
Filmmaker Nadine Labaki and music composer Khaled
Mouzanar discuss their common experience on Labaki’s

acclaimed features Caramel and Where Do We Go Now?

MASTER CLASS
The Art of Creating Sounds

With Foley Artist, Sound Designer and
Music Composer Nicolas Becker

Sunday, 21 September | 3:30 PM - 6:00 PM |
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MASTER CLASS

Sound Changes the Image
With Sound Designer Larry Sider

Friday, 19 September | 10:00 AM - 2:00 PM |

Dawawine

This session explores how a soundtrack (sound and
music) is constructed and its relation to a film’s story. Key
to understanding how a soundtrack works is having an
awareness of the different layers of a soundtrack, their
function, their relation to the image and how they are
perceived by the audience. This, typically, is what is known

as sound design.
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The recording of new sounds, natural or musical, have
enabled Nicolas Becker to create an exceptional sound
library, which constantly feeds all sorts of projects. When
it comes to sound design, his work is mainly based on
acoustic recordings, transforming into sound installations
for which he develops many kinds of unique microphonic
setups.

In this session, Becker will focus on working on both
acclaimed films such as Gravity and independent ones, the
importance of the Foley artist as part of the sound design
but also as a film profession.

This Master Class is moderated by sound designer
Rana Eid




JEAN-PIERRE REHM

FIDMarseille Director

Graduate from the “Ecole Normale Supérieure” and
student of modern literature and philosophy, Jean-Pierre
Rehm has been moving from teaching (history and theory
of art and film) in various art schools to the French Ministry
of Culture and curating exhibitions (Cairo Museum of
Modern Art, Yokohama Art Center in Japan, Witte de With
in Rotterdam, Caixa Foundation in Barcelona). He also
writes regularly for various media: exhibition catalogues,
artists and filmmakers monographs (Roee Rosen, Tsai
Ming-liang, Mark Lewis, William Eggleston, Jimmie
Durham, Peter Friedl|, Jacques Rozier, Isidore Isou...), art
and cinema reviews in Cahiers du Cinéma, Trafic... Since
2001, he is Director of the Marseille International Film
Festival FIDMarseille.
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JOANA HADJITHOMAS

Artist and Fimmaker

Artist and filmmaker Joana Hadjithomas collaborates with
Khalil Joreige producing cinematic and visual artworks
that intertwine. They have directed award-winning films
including the documentaries Khiam 2000-2007 (2008) and
The Lebanese Rocket Society (2013) and the fiction features
A Perfect Day (2005) and | Want to See (2008). They have
also created numerous installations and video works which,
together with their films, have been selected in important
film festivals, art galleries and biennales. Hadjithomas
teaches in various universities. With producer Georges
Schoucair, she has founded Abbout Productions and and is

also a board member of the Metropolis Association
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RANA EID

Sound Designer

Rana Eid was born in 1976 in Beirut. She has graduated
with a Bachelor of Arts in Cinema and a Masters of Arts in
Film Sound both from the Université Saint Joseph, IESAV.
In 2002, Eid has traveled to Paris where she followed a
training program in Sound Editing at GTC Studios. She has
been working as a sound editor since 2003, having gained
the reputation as one of the Lebanese film industry’s most
acclaimed practitioners, working with some of the most
prominent Arab directors and producers. In 2006, Eid
has opened db STUDIOS for audio post production with
composer Nadim Mishlawi. She lives and works in Beirut
where she teaches sound for film at Université Saint Esprit
Kaslik (USEK).
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. MICHELE TYAN

Editor

Michéle Tyan is the co-founder of Djinn House Productions.
She worked as a line producer for several feature, short
and documentary films co-produced with Europe. She
has directed a few corporates for companies as well as a
documentary for NGO “Aaks el Seir” that was shown in
many festivals and awarded. But her main activity remains
editing. She has edited over 50 renowned films (features,
short-movies and documentaries), working with acclaimed
Lebanese filmmakers and artists such as Ghassan Salhab,
Bahij Hojeij, Akram Zaatari, Jean Chamoun, Mai Masri,
Tamara Stepanyan, Zeina Daccache, Reine Mitri, Joana
Hadjithomas and Khalil Joreige. She has taught editing for
several years at the ALBA University.

RANA EID

Sound designer

(See page 35 | Y0 dxbo dz=lys)

REMI BONHOMME

Programme Manager of the Semaine de la Critique — Cannes

Film Festival
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Rémi Bonhomme has collaborated with the Cannes Film oL S Olo,ab = 3] ¢ guwl g
Festival's Semaine de la Critique since 2003 and was

appointed Programme Manager in 2009. He collaborates

as consultant and serves as jury member in numerous

international festivals. Bonhomme is also member of the

administration board of the Metropolis Association in

Beirut and is cofounder of the company MC Distribution.

He was associate producer on the Lebanese feature film

Every Day is a Holiday by Dima El-Horr.

TAMER EL SAID

Filmmaker

Sszud] ol

Filmmaker Tamer El Said was born in 1972 in Cairo
where he still lives today. He has studied filmmaking and
journalism and went on to make many documentaries and
short films that received several international and local
awards. In 2007, El Said has founded Zero Production to
produce independent films. He is currently co-founding
Cimatheque - Alternative Film Centre in Cairo, to support
independent and alternative cinema in Egypt. He is also
finishing his first feature length film, In the Last Days of the
City, due to be released later in 2014.

World Cinema Fund Project Manager

Festival Delegate for Italy and the Maghreb and Mashrek
countries for the Berlinale

Member of the Competition Selection Committee for the Berlinale
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Vincenzo Bugno was born in Venice and lives in Berlin. He
has graduated in Literature, History of Arts and Cinema.
As a journalist and film critic, he has contributed to various
publications including Corriere della Sera, Manifesto and
Ciak. He has worked as a journalist, author and director
for TV-channels like “Arte”, ZDF, “Tele+" and “Sky Italy”.
Bugno has worked as an advisor and curator for many
international film festivals and was a member of the
programming committee of the Locarno Film Festival
in Switzerland and head of the Locarno-section Open
Doors. He is one of the initiators, project-managers and
jury members of the World Cinema Fund of the Berlin
International Film Festival, which has been created in
2004 to support film production in developing countries
with lack a constructive film industry. He is also the
Berlinale-Festival Delegate for Italy and for the Maghreb
and the Mashrek regions and a Member of the Berlinale
Competition Selection Committee.
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CINEMATOGRAPHY
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Elias Daaboul ......ccccocevvieviriiiienieieeeeseeeseenee
ElISy Hajjar c.ceeeeeeeeeieieeeeetceceteeseee e
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Mark KRAlIFE cooeeeeeeeeeeeeeeeeeeeeeeeeee et
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EDITING
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Karam Alic...cocoerieeeeeieeeeteeeee et
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SOUND DESIGN & MUSIC COMPOSITION
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Anders Villadsen has graduated from the National Danish
Filmschool in 1995 and has since then worked as a
freelance film editor in both television and cinema.

He has edited more than thirty fiction feature and short
films as well as feature documentaries and experimental
films.

Villadsen also works as a script and dramaturgical

consultant.
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Editor
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SELECTIVE
FILMOGRAPHY

Editor

Maend og hons (Men & Chicken), Anders Thomas Jensen,
fiction, 2015

Forhandleren (The Agreement), Karen Stokkendal Poulsen,
documentary, 2014

Player, Tomas Villum Jensen, fiction, 2012

Ordet fanger (The Power of Words), Helle Hansen,
documentary, 2012

Mit Afghanistan - Livet i Den Forbudte Zone (My
Afghanistan - Life in the forbidden zone), Nagieb Khaja,
documentary, 2012

Et forbandet ar (A Damn Year), Louise Kjeldsen and Louise
Detlefsen, documentary, 2012

The Possession, Ole Bornedal, fiction, 2012
Magi i luften (Love Is in the Air), Simon Staho, fiction, 2011

Karla og Jonas (Karla and Jonas), Charlotte Sachs Bostrup,
fiction, 2010

Fri os fra det onde (Deliver us from Evil), Ole Bornedal, fiction,
2009

Ved verdens ende (At World’s End), Tomas Villum Jensen,
fiction, 2009

Kaerlighed pa film (Just Another Love Story), Ole Bornedal,
fiction, 2007

Arn: Tempelriddaren (Arn - the Knight Templar), Peter Flinth,
fiction, 2007

Gasolin’, Anders Ostergaard, documentary, 2006

Der var engang en dreng — som fik en lillesoster med vinger
(Skymaster, a Flying Family Fairytale), Michael Wikke and
Steen Rasmussen, fiction, 2006

Adams aebler (Adam’s Apples), Anders Thomas Jensen, fiction, 2005
Tintin et moi (Tintin and I), Anders Ostergaard, documentary, 2004
Teel til 100, Linda Krogsee Holmberg, fiction, 2004

The Green Butchers / De gronne slagtere, Anders Thomas
Jensen, fiction, 2003

Fzeroerne.dk (Rugged Road to Independence), Ulla Boje
Rasmussen, documentary, 2003

En kort en lang (Shake It All About), Hella Joof, fiction, 2001

Blinkende lygter (Flickering Lights), Anders Thomas Jensen,
fiction, 2000

the Forbidden Zone

Adam’s Apples © Rolf Konow
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OFF FRAME FIRV TS OUT/IN THE
(Documentary, Palestine) ((eladd (A30) STR E ETS

Director: Mohanad Yaqubi Qs Wige iz, (Documentary, Egypt)
Editor: Ramzi Hazboun 0925 S50y 1 Adgs Directors: Philip Rizk, Jasmina Metwaly

Editor: Louly Seif
Synopsis
3 young people met in Amman early 1968 and decided to Synopsis
establish a film unit, “Palestine Film Unit,” as part of the Out/Inthe Streetsis a hybrid film that features workersin an

growing support to the Palestinian Revolution. The film acting workshop that leads to a fictionalized performance
follows their life, activities as well as their struggles to based on their lives. With the Egyptian revolution as a
present cinema as a tool of social change in the turbulent backdrop, workers stage a performance inspired by their

period of the Revolution in Amman between 1967 and 1971. struggles in and out of work.




THE LITTLE
EAGLES

(Documentary, Egypt)
Director: Mohamed Rashad

Editor: Nesrine Talaat

Synopsis

The filmmaker thinks that his relationship with his father,
who was never pleased with his son, has weakened his
self-esteem. Upon meeting a young man and a girl, he
discovers they both have what he lacks: “self-confidence”.
He decides to dive into the history of his father, a modest
worker, and that of the two young people's fathers, both
leftist in the seventies of the last century. While reviewing
the history of these characters, the filmmaker relates the

events shaped Egypt from 1952 up until 2014.
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SPECIAL
THANKS

Ali Cherri

Antoine Khalifé
Bilal Dahboura
Chant Etyemezian
Christine Tréstrum
Fabienne Moris
Faten Sleem
Florian Weghorn
Francois Nader
Jean-Pierre Rehm
Joana Hadjithomas
Khalil Joreige
Marcus Forchner
Matthijs Wouter Knol
Matthias Campe
Michéle Tyan
Myriam Sassine
Nadim Chartouny
Nadim Meshlawi
Rami Sabbagh
Rana Eid

Rémi Bonhomme
Rima Mismar
Sandra El-Khoury
Sara Sehnaoui
Tamer El Said
Tina Baz Le Gal
Tobias Pausinger
Dr. Ulrich Nowak
Vesna Chamoun
Vincenzo Bugno
Zeina Sfeir

And all the experts for their valuable contributions
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TEAM

Talents Beirut Programme Director

Hania Mroue

Talents Beirut Programme Manager

Rabih El-Khoury

Project Coordinator
Cendrella Abi Gerges

Metropolis Cinema Programmer

Nisrine Wehbe

Marketing and Media
Carine Khalaf

Graphic Design
Ali Cherri

“Angels" (Guest Coordination)

Renée Awit
Riham Assi

Text Translation
Jean El Kadi
Katia Abi Gerges

Simultaneous Translation
Diana Abi Abboud Issa

Elsa Rizk

Hoda Samra Souaiby

Leila Rahmeh Hkayem
Souleima Ghorayeb Boustany
Danielle Meouchy Serhal
Hanadi Assaf

Camera and Documentation
Nachwa Jaafar
Maya El Dib

Technical Supervision
Wide Vission
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Trainings, workshops, master classes

18-22 September 2014

www.talents-beirut.com



