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TALENTS BEIRUT 2016
CROSSING BORDERS$

In an ever-changing world that has seen in the last couple of
years an unprecedented wave of immigration, the concept of
“borders” is perpetually contested, redefined, politicized and
often distorted.

What are borders really? How are they portrayed in cinema
today? And how are artists and filmmakers from the region
dealing with the question of borders?

The 2016 edition of Talents Beirut is inviting several
Lebanese, Arab and international film experts to cross
borders and meet in Beirut over 5 intensive days, to share,
discuss, exchange and network together.

From film editor Jacques Comets who has worked with first
time filmmakers coming from countries such as Cuba and
Vietnam, to two-time Academy Award nominee Joshua
Oppenheimer shooting his diptych at the heart of Indonesia,
from cinematographer Lars Skree pitching stories in Sri
Lanka and Afghanistan to Iragi score composer Khyam
Allami who teamed up with Tunisian filmmaker Leila Bouzid
on her acclaimed feature debut As | Opened My Eyes...
These artists have pushed their borders and pursued
uncharted cinematic adventures to tell distinct, overlooked
and fascinating stories.

Being tailored for Arab filmmakers, Talents Beirut is glad to
be bringing together 23 participants from the four corners
of the Arab World, from Jordan to Libya and from Sudan to
Morocco.

These talents are invited not only to exchange with
international and Arab mentors, but also think together and
share ideas with each other. They will be asked to mingle
with the different disciplines represented in the programme,
pushing their own boundaries and expanding their horizons
further.

Talents Beirut seeks to be an edifying and borderless
programme for Arab talents and we hope this edition will be
just that for all our guests.

The Talents Beirut Team
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DAWAWINE IS DEDICATED TO PERFORMING
ARTS AND AUDIO-VISUAL ARTS.

THE CENTER HOUSES A BOOKSTORE AND
DOCUMENTATION SPACE, A 33-SEAT MOVIE
THEATRE, AND A BISTRO. THE BOOKSTORE
IS SPECIALIZED IN THEATRE, DANCE,
CINEMA AND MUSIC.
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JOSHUA OPPENHEIMER

Born in 1974 in the USA, two-time Oscar®
nominee Joshua Oppenheimers debut feature
film, The Act of Killing (2014 Academy Award
Nominee for Best Documentary), was named
Film of the Year in the 2013 by the Guardian
and the Sight and Sound Film Poll, and won 72
international awards, including a European Film
Award, a BAFTA, an Asia Pacific Screen Award,
a Berlinale Audience Award and the Guardian
Film Award for Best Film.

His second film, The Look of Silence
(2016 Academy Award Nominee for Best
Documentary), premiered at the 71st Venice
Film Festival, winning five awards including the
Grand Jury Prize, the international critics award
(FIPRESCI Prize) and the European film critics
award (FEDEORA Prize).

Since then, The Look of Silence has received 73
international awards, including an Independent
Spirit Award for Best Documentary, an
International Documentary Association Award
for Best Documentary a Gotham Award for Best
Documentary, and three Cinema Eye Honors.
In 2015, Joshua Oppenheimer received a
MacArthur Fellowship (popularly known as “the
genius grant”).
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The Look of Silence © Lars Skree

2014 The Look of Silence, feature documentary
2012 The Act of Killing, feature documentary

The Act of Killing © Final Cut




LARS SKREE ”

CINEMATOGRAPHER

Lars Skree graduated as Director of Photography
from the National Film School of Denmark in
1997.
Hehasfilmedanumberoffeatureanddocumentary
films, receiving awards for his cinematography,
including the 2015 Cameralmage’s Golden Frog
Award for the Oscar-nominated® documentary
The Look of Silence and the 2011 Sundance Film
Festival's Best World Cinema Cinematography
Award for the documentary Putin’s Kiss.

He was nominated for an Emmy and received
the 2010 Roos Award for the Cannes Film
Festival's Semaine de la Critique Grand Prix
winner Armadillo, a docudrama for which he put
his life on the line while filming it.

Throughout his career, he has shot projects
in countries such as Uganda, Lebanon, Syria,
Greenland, Sri Lanka, Thailand and Afghanistan.

S)Sow gV

M9 Ao

aw)doll o gl 8)l5] (sd 83lp— S)Sw )Y 5L
Tsae ,5-0 29g .12V ple &, Lasadl b Losud) dilogll
ot sl e Jams dasbolly dlighll pMVI 0
gaaall, 855> Lpin oo dypgaill 8)l5Y (s aJ Jlacl
Olsspo M3 (58 Vo0 plec L 5Lo sl "saill
pdusdl e aypgadl 8,5MJ s Jgul Cameralmage
The) Caowadl b0 ,IS_wsl 6551 2o} il esasbill
ole Lo 5L a0 8,15 Joadl 655159 «(Look of Silence
e ool siloidl puilais Ulsspe JMS (88 T+
.(Putin’s Kiss) —aigs adad s_siligll pLiall

"U-'-’S)" °)—jl->' ‘JL’S ”Mln o)—;l21 '-S)S—W C;:”; -‘—%
Armadillo  sol,aJl (s—a5bg)l plua)l e TV + plc sd
sl sLasdl g, JMs (58 5,08l 85515l ama> sl
S)Sw uore adxl o Sidly silosuwdl OIS Ols,po
05505 sl sl asil>

Wy daicgl (s LoMdl ,5 0 @ uipoll @ yu o JM>
Ol iledly iy ((S5M g a5Wisseg (bygws

Love on Deliﬁry © Lars Skree

¥

SELECTIVE FILMOGRAPHY

2016 De Standhaftige (Walk with Me), Lisa Ohlin, fiction

2016 The War Show, Andreas Dalsgaard, Obaidah Zytoon, documentary
2014 The Look of Silence, Joshua Oppenheimer, documentary [ partially]
2012 The Act of Killing, Joshua Oppenheimer, documentary

2012 Max Pinlig 3 - pa Roskilde, Lotte Svendsen, fiction

2011 Putins kys (Putin’s Kiss), Lise Birk Pedersen, documentary

2011 Max Pinlig 2 - Sidste Skrig, Lotte Svendsen, fiction

2010 Armadillo, Janus Metz, documentary

2008 Max Pinlig (Max Embarrassing), Lotte Svendsen, fiction

2008 Ticket to Paradise, Janus Metz, documentary

2008 Love on delivery, Janus Metz, documentary

2004 The Swenkas, Jeppe Regnde, documentary




BELAL HIBRI

COLORKT

Belal Hibri is a colorist and co-founder of Lucid
Post in Beirut. His unique approach to color
grading is informed by a background in Fine Arts
and art history. In the past 8 years, he has color-
graded and mastered over 35 feature films, many
of which premiered at major international film
festivals including Sundance, Cannes, Berlinale,
Toronto and others. Several have gone on to
receive international distribution from companies
such as Lionsgate and Pathé.

Hibri has also graded commercials for major
international corporations such as Coke, Nissan,
Pepsi, Puma and Porsche.

Projects he has worked on with artists are held
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SELECTIVE FILMOGRAPHY

2016 Nocturne in Black, Jimmy Keyrouz, short fiction

2016 Submarine, Mounia Akl, short fiction

2015 el y—o W Ug,—iacg ailoi (28 Nights and a Poem), Akram Zaatari, feature

documentary

2014 Stories of Our Lives, Jim Chuchu, feature fiction

2013 (wino> | pluw (Ladder to Damascus), Mohammed Malas, feature fiction
2013 Jsbi ,e4b (Birds of September), Sarah Francis, feature documentary
2013 sace (Ghadi), Amin Dora, feature fiction

2010 The Freebie, Katie Aselton, feature fiction

2009 Zombies of Mass Destruction, Kevin Hamdani, feature fiction
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(New York), Tate Modern (London), and Centre
Pompidou (Paris).




CLAIRE ATHERTON _..

FILM EDITOR

Claire Atherton is a film editor born in 1963 in
San Francisco. Attracted by Taoist philosophy
and by visual ideograms, she turned to studies
of Chinese language and civilization. Then she
enrolled in the professional branch of the Ecole
Louis Lumiére.

Some encounters have been of major importance
to her, particularly the one with Chantal Akerman.
In 1986, she edited Letters Home, a little-known
film with Delphine and Coralie Seyrig. This work
revealed considerable complicity and a shared
sensibility with Akerman, which have increased
with time through documentaries, fiction films
and installations. Other encounters have been
very important to Atherton and allowed her to
approach ever-wider horizons. Among them Luc
Decaster, Emilio Pacull, Noélle Pujol, Andreas
Bolm, Emmanuelle Demoris, Elsa Quinette,
Christine Seghezzi, Christophe Bisson, Olivier
Dury and Eric Baudelaire.

Claire Atherton is often invited to share her
experience with students, in cinema or art
schools.

In 2013 the Grenoble Cinematheque and the
Grenoble/Valence art school offered the first
programming dedicated to her editing work. She
has edited Chantal Akerman’s last film No Home
Movie.
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SELECTIVE FILMOGRAPH

2016 Siléncio, Christophe Bisson, documentary

2016 Jumbo Toto histoires d’un elephant (Jumbo Toto, Stories about an Elephant),
Noélle Pujol, documentary

2015 No Home Movie, Chantal Akerman, documentary

2014 Qui a tué Ali Ziri ?, Luc Decaster, documentary

2012 Hungry Man, Philippe Martin, documentary

2011 Avenue Rivadavia, Christine Seghezzi, documentary

2007 Mafrouza « Oh la nuit / Coeur », Emmanuelle Demoris, documentary
2003 Demain, on déménage (Tomorrow We Move), Chantal Akerman, fiction
2001 Réve d’usine, Luc Decaster, documentary

2000 La Captive (The Captive), Chantal Akerman, fiction

1999 Sud (South) Chantal Akerman, documentary

1996 Un divan a New York (A Couch in New York), Chantal Akerman, fiction
1993 D’Est (From the East), Chantal Akerman, documentary

1986 Letters Home, Chantal Akerman




JACQUES COMETS .

FILM EDITOR

Jacques Comets has worked with various
acclaimed as well as first time filmmakers,
editing the film or films of Bernard Stora, Laurent
Heynemann, Raoul Peck, Christine Pascal,
Joel Farges, Petr Vaclav, Djamshed Usmonov,
Ramadan Suleiman, Pablo Aguero, Tsai Ming-
liang, Samuel and Frédéric Guillaume, Tonie
Marshall, Massoud Bakshi, Dima El-Horr, Pavel
Giroud...

He has accompanied the editing of various
feature films in Morocco (Narjiss Nejjar),
Palestine (Annemarie Jacir), Colombia (Maria
Gamboa, Ruben Mendoza), Lebanon (Lamia
Joreige), Vietnam (Nguyen Hoang Diep) and
India (Miransha Naik).

Comets co-heads the editing department of the
French national film school, LA FEMIS.

He also took part in several seminars, workshops
and juries in film schools and universities in
Switzerland, Chili, Colombia, Cuba, Tunisia,
Albania and Iran.
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SELECTIVE FILMOGRAPHY

2015 El acompanante, Pavel Giroud, fiction

2014 Dap canh giua khong trung (Flapping in the Middle of Nowhere), Diep Hoang Nguyen,
fiction

2014 Tu veux... ou tu veux pas ? (Sex, Love and Therapy), Tonie Marshall, fiction

2012 Yek khanévadéh-e mohtaram (Une Famille Respectable), Massoud Bakhshi, fiction
2012 Nos plus belles vacances (My Best Holidays), Philippe Lelouche, fiction

2009 < p9s Js (Every Day Is a Holiday), Dima El-Horr, fiction

2009 Visage, Tsai Ming-liang, fiction

2008 Salamandra, Pablo Agliero, fiction

2006 Bihisht faqat baroi murdagon (To Get to Heaven First You Have to Die), Jamshed
Usmonov, fiction

2002 Fararishtay kifti rost (Angel on the Right), Jamshed Usmonov, fiction

2000 Lumumba, Raoul Peck, fiction

1999 Un Dérangement considérable, Bernard Stora, fiction

1999 Vénus beauté (institut), Tonie Marshall, fiction




PETER R. ADAM

Peter R. Adam began his career in 1983 as
sound mixer and then as sound editor on the
films of Roland Emmerich.

He was one of the first to use digital editing tools,
for such films as Uli Edel's Last Exit to Brooklyn
and Volker Schiéndorff's The Handmaid’s Tail
in the 80s.

His first films as a picture editor included Anthony
Waller's Mute Witness, Roland Suso Richter’s
14 Days to Life and the German box office hit
Jailbird by Detlev Buck.

Adam has won several awards including the Film
Award in Gold for Outstanding Achievement in
Editing at the German Film Awards for his work
on Josef Vilsmaiers The Harmonists in 1998,
Wolfgang Becker's universally acclaimed Good
Bye, Lenin! in 2003 and Roland Emmerich’s
Anonymous in 2012. He also won the award
for outstanding editing at the German Camera
Award for Suso Richter's The Tunnel in 2001.
He has collaborated throughout his career
with established filmmakers such as Volker
Schlondorff, Oskar Roehler, Leander HauRmann,
Roland Emmerich and Wolfgang Petersen.
In 2016 he was nominated for Outstanding
Achievement in Editing at the German Film
Awards for Wolfgang Becker's Me and Kaminski.
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2017 Auf Wiedersehen Deutschland, Sam Garbarski

2016 Vier gegen die Bank, Wolfgang Petersen, fiction

2016 The White King, Alex Helfrecht & Jorg Tittel, fiction

2015 Ich und Kaminski (Me and Kaminski), Wolfgang Becker, fiction
2013 Quellen des Lebens (Sources of Life), Oskar Roehler, fiction
2012 Russendisko (Russian Disco), Oliver Ziegenbalg, fiction
2010 Anonymous, Roland Emmerich, fiction

2007 Ulzhan, Volker Schlondoff, fiction

2006 Elementarteilchen (Atomised), Oskar Roehler, fiction

2004 Der neunte Tag (The Ninth Day), Volker Schléndoff, fiction
2003 Herr Lehmann (Berlin Blues) Leander HaulRmann, fiction
2003 Good Bye, Lenin!, Wolfgang Becker, fiction

2001 Der Tunnel (The Tunnel), Roland Suso Richter, fiction

2000 Der kleine Vampir (The Little Vampire), Uli Edel, fiction
1997 The Harmonists, Josef Vilsmaier, fiction

1997 14 Tage lebenslanglich (14 Days to Life), Roland Suso Richter, fiction
1996 Mannerpension (Jailbirds), Detlev Buck, fiction

1994 Mute Witness (Stumme Zeugin), Anthony Waller, fiction

8 Good Bye Lenin! © Bavaria Media GmbH



RANA EID
SOUND DESIGNER

Rana Eid was born in 1976 in Beirut. She has
graduated with a Bachelor of Arts in Cinema
and a Masters of Arts in Film Sound both from
the Université Saint Joseph, IESAV in 1999. In
2002, Eid has followed sound editing trainings
in Paris. She has worked as sound editor since
2003 on various Lebanese films, collaborating
with a number of acclaimed Lebanese filmmakers
such as Joanna Hadjithomas and Khalil Joreige,
Ghassan Salhab, Mohammad Soueid and
Philippe Aractingi. She has also worked on
films from the region (Syria, Jordan, Palestine),
teaming up with established filmmakers as well
as emerging talents. Since 2006, she has
been teaching sound design at the University
Saint Esprit (USEK). In 2006, Eid has opened
db STUDIOS for audio post production with
composer Nadim Mishlawi. The studio would be
offering starting 2017 new services in partnership
with the French company HAL.
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SELECTIVE FILMOGRAPHY
AS SOUND DESIGNER

2016 g, (Tramontane), Vatche Boulghourjian, feature fiction

2015 alJ Y+« + (3000Nights), Mai Masri, feature fiction

2014 J,i (Guardians of Time Lost) , Diala Kashmar, feature documentary

2014 ,SJlac Mo (Single, Married, Divorced), Elie Khalife, feature fiction

2013 slaJl (The Disquiet), Ali Cherri, short fiction

2013 Oluo (Heritage), Phillipe Aractingi, feature documentary

2013 wino> Jl plw (Ladder to Damascus), Mohammad Malas, feature fiction
2013 sac (Ghadi), Amin Dora, feature fiction

2012 2u,lgad) bl SsWI (The Lebanese Rocket Society), Khalil Joreige and
Joana Hadjithomas, feature documentary

2011 It's All in Lebanon, Wissam Charaf, feature documentary

2011 20 gWbsdl (Sector Zero), Nadim Mishlawi, feature documentary

2010 x; ol ,Waiil s\ (Waiting for Abou Zeid), Ali Atassi, feature documentary
2010 J-=JI (The Mountain), Ghassan Salhab, feature fiction

2010 awwlb awvlo, (Stray Bullet), George Hachem, feature fiction

2009 1958, Ghassan Salhab, feature documentary

2009 gu,Wl 9 yw,> (Lesson in History), Hady Zaccak, feature documentary
2008 Jlowidl JI (9sbJl (The North Road), Carlos Chahine, short fiction
2008 b a2 wid b (How Bitter My Sweet), Mohamed Soueid, feature documentary

AS SUPERVISING SOUND EDITOR

2014 s>lgll (The Valley), Ghassan Salhab, feature fiction
2011 9oL (Yamo), Rami Nihawi, feature documentary




THOMAS DESJONQUERES

After majoring in science, Thomas Desjonqueres
has integrated the French film school LA FEMIS
in 1995 to study sound design. During his
studies, he has participated to several short film
productions as sound recordist, sound mixer and
sound editor. These enriching experiences have
pushed him to delve into sound design.

With every film project, Desjonqueres seeks a
closer collaboration with the filmmaker from the
early stages and until the mixing in order to reach
the finest possible sound design. This exchange
also includes the work on the music composition
and the collaboration with the score composers,
to which he is particularly attached.

During his career, he has worked on over seventy
films, collaborating with numerous acclaimed
filmmakers as well as emerging ones, including
Costa Gavras, Asghar Faradhi, Roman Polanski,
Christian Carion, Alain Resnais, Claire Simon,
Michel Ocelot... He has been nominated to the
César Awards numerous times as well as to the
Golden Reel Awards.

Desjonquéres is currently working on several
projects, notably on the newest feature of Michaél
R. Roskam.

He is a regular speaker at LA FEMIS.
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Azur et Asmar © Wild Bunch
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2017 Le fidéle, Michaél R. Roskam, feature fiction

2016 La danseuse (The Dancer), Stéphanie Di Giusto, feature fiction

2015 En mai, fais ce qu’il te plait (Come What May), Christian Carion, feature fiction
2013 Le passé (The Past), Asghar Farhadi, feature fiction

2013 Belle et Sébastien (Belle and Sebastien), Nicolas Vanier, feature fiction
2013 Gare du Nord, Claire Simon, feature fiction

2012 Le capital (Capital), Costa-Gavras, feature fiction

2011 Carnage, Roman Polanski, feature fiction

2011 Tu seras mon fils (You Will Be My Son), Gilles Legrand, feature fiction
2010 The Ghost Writer, Roman Polanski, feature fiction

2007 Whatever Lola Wants, Nabil Ayouch, feature fiction

2006 Coeurs (Private Fears in Public Places), Alain Resnais, feature fiction
2006 Azur et Asmar, Michel Ocelot, feature fiction

2005 Joyeux Noél, Christian Carion, feature fiction

2000 Harry, un ami qui vous veut du bien (Harry, He»s Here to Help), Dominik Moll,

feature fiction
1999 Une pour toutes (One 4 All), Claude Lelouch, feature fiction
1998 Le diner de cons (The Dinner Game), Francis Veber, feature fiction
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KHYAM ALLAMI

Internationally renowned musician and composer
Khyam Allami is one of the Arab World's most
active musicians. Known primarily as an Oud
player, he is also a performer and composer,
as well as a record label manager, researcher,
producer, recording and mixing engineer. Born
in Damascus in 1981 to lragi parents, Allami
moved to London at the age of 9. He began his
musical path by studying the violin and moved
on to guitar, bass and drums.

He gained both a B.A. and a Masters Degree
in Ethnomusicology from SOAS, University of
London and was chosen in 2010 as the first
protégé of BBC Radio 3’s prestigious World
Routes Academy mentorship scheme, performing
at London’s Royal Albert Hall. Following the 2011
release of his widely acclaimed debut solo album
Resonance/Dissonance, he toured incessantly
across the Arab World and Europe. In 2014,
he launched his independent record label Nawa
Recordings and composed, produced and mixed
the music for Leyla Bouzid’'s award winning
film As | Open My Eyes which won over 30
international awards.

Currently based in Beirut, he is plotting his long-
overdue second album whilst scoring soundtracks
for two upcoming feature documentaries.
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CHRISTINE TROSTRUM

Christine Trostrum was born in Ravensburg in
1972 and studied cultural and theatre studies
and cultural communication in Berlin. She
worked for several film festivals in Germany
and France until 2000. From 1998 to 2000
she was project manager at the European Film
Centre in Babelsberg. Amongst others, she
was project manager until 2004 of Cartoon
Movie, the European Co-Production Market
for Animated Feature Films in Babelsberg, as
well as head of an international conference
series in Berlin-Brandenburg (today known as
Media Convention) until 2005. Since 2004,
she has been working for Berlinale Talents, of
which she assumed general management in
2008 and continues to manage together with
Florian Weghorn since 2014. She is one of the
initiators of the Berlinale Residency programme
and several Talents International programmes
such as Talents Durban, Talents Guadalajara
and Talents Tokyo, initiatives realized through
cooperations of Berlinale Talents and other film
festivals. In 2016, she received a diploma in
systemic organisational counseling and change
management.
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BERLINALE TALENTS IS THE
ANNUAL SUMMIT AND NETWORKING
PLATFORM FOR 250 EMERGING

FILM CREATIVES FROM ALL OVER
THE WORLD.

with master classes
and interactive panel
discussions

with special focus on:

to further develop
and present film projects:

for emerging film critics
and journalists

WWW.BERLINALE-TALENTS.DE
February 11-16, 2017

M Internationale
Filmfestspiele
Berlin
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NETWORKING SESSION

Opportunities for Arab Filmmakers .
Presented by the Robert Bosch Stiftung e
Saturday, 24 September 2016 | 5:00 PM — 6:30 PM | Dawawine o

In this networking session, the Robert Bosch Stiftung will introduce its Film Prize for cooperation between
Arab and German talents. The prizes, each worth up to 60,000 euros, are awarded in the categories short
animation, short fiction and short or feature length documentary. The participants would also have the chance
to meet representatives of several initiatives that support Arab filmmakers: the Berlinale Talents, the FID
Marseille, the Arab Fund for Arts and Culture (AFAC) and the new Residency Programme of the Goethe-
Institut.
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SPEED MATCHING SESSION

Make an Impression!
Thursday, 22 September 2016 | 10:30 AM — 11:30 AM | Metropolis Empire Sofil |

Global Speed Matching is the Berlinale Talents’ version of speed dating. An exhilarating way to meet fellow
Talents, it's also a great opportunity to introduce yourself and your work but also to make the very first contact
with fellow participants from the same field of work as well as from other film disciplines.

Be quick, clear and straight to point and get ready to make an impression!

The Speed Matching session is moderated by Berlinale Talents Project Manager Christine Trostrum
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Scene from »Dry Hot Summers«, 2015 by Sherif Elbendary, © Subtype Productions

Win A Co-Production!
Film Prize of the Robert Bosch Stiftung
for International Cooperation Germany/Arab World

Each year, the Robert Bosch Stiftung awards
three Film Prizes for International Cooperation
to teams of young filmmakers from Germany
and the Arab world. The prizes, each worth up
to 60,000 euros, are awarded for realising

a joint film project in the categories short ani-
mation, short fiction film and documentary
(short or feature length).

The call for submission opens every May.

Apply at www.filmprize.de
Stay tuned at www.facebook.com/FilmPrize

ArTe@  RrobertBosch Stiftung



MASTER CLASS ON CINEMATOGRAPHY

The Story at the Core of the Image
With Cinematographer Lars Skree

Friday, 23 September 2016 | 10:00 AM — 1:00 PM | Metropolis Empire Sofil |

Whether it was a perilous shooting in Afghanistan in the Cannes-award winning Armadillo or one at the heart
of the Indonesian jungle in the Oscar-nominated The Look of Silence, cinematographer Lars Skree was
never one to shy away from pushing the limits of his artistry. In this talk, Skree opens up about researching
his projects and the singularity of each in having its own set of challenges. He also discusses the impact
of the original story in shaping up the planning of his shooting, the choice of cameras and adding the right
feeling to the image.
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WORKSHOP ON COLOR CORRECTION

Color Grading and You!
With Colorist Belal Hibri

Sunday, 25 September 2016 | 10:00 AM — 1:00 PM | Lucid Post

Using color and composition, a colorist enhances a film’'s atmosphere, emotion and story. This workshop with
colorist Belal Hibri will cover conceptual and technical approaches to color-grading features, documentaries
and short films. Participants will get hands on experience in developing looks and understanding different
ways in which to work with a colorist. Hibri will also discuss include workflow, dailies and the pros and cons
of today>s popular cameras.
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www.platformstudios.com

WORKSHOP ON CINEMATOGRAPHY

Approaching a Low-Budget Production
With Cinematographer Mark Khalifé

Saturday, 24 September 2016 | 10:00 AM — 1:00 PM | Platform

For emerging cinematographers kicking off their professional careers, no-budget or low-budget projects
are often the norm. So how does one choose his projects and how does one approach them? In this
workshop, cinematographer Mark Khalifé discusses the different ways to assess and approach such projects
- and engages with the talents in completing a small practice shoot in a low-budget environment.
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MARK KHALIFE

Mark Khalifé is a cinematographer. He has been working in the camera department
since 2008 and graduated in 2014 with an MA in filmmaking/cinematography
from the London Film School. His work includes the feature film Speaking in
Tongues (set for release in 2017), TV series Beirut Waw (2 seasons, -2015
2016) and the shorts Round River (2016), Thieves in the Night (2015 ), Severed
Garden (2015), Islands (2014), Dog Days (2014) and Txoria (2012). He has
‘ also worked with video artists such as Alia Farid, Akram Zaatari and Carlos Motta
on Maarad Trablus (2016), 28 Nights and a Poem (2015) and Deseos (2015)
respectively. He is currently based in Beirut and is involved in projects in Lebanon,
the UK and the US.
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A TALK ON FILM EDITING

Editing: Piecing a Film Together
With Film Editor Jacques Comets

Friday, 23 September 2016 | 10:00 AM — 1:00 PM | Metropolis Empire Sofil Il

Editing is what brings together the various disciplines that shape up the production of a film. The choices and
the modalities of production, the technical configuration of image and sound, the special effects, the grading,
the score as well as the mixing, but also the modalities of distribution and sales are all parameters constantly
taken into consideration when editing a film. It also continuously brings together thought and practice not just
with the history of cinema and visual arts but it also embraces plastic arts and music.
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CASE STUDY ON FILM EDITING

The Perfect Edit
With Film Editor Peter R. Adam

Saturday, 24 September 2016 | 10:00 AM — 1:00 PM | Metropolis Empire Sofil |

After the smashing success of Good Bye, Lenin! in 2003, film editor Peter R. Adam has teamed up again
with filmmaker Wolfgang Becker in Me and Kaminski, released in 2015. Editing this film was a long process:
multiple edits have been made, several versions have been produced and numerous scenes have been
completely scrapped. In this case study, Adam will dissect his artistic choices as well as his input as an editor
that led to reaching the final edit of Me and Kaminski.
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South and discuss with us about the process she shared with Akerman to give to the film its own body.
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CASE STUDY ON FILM EDITING

EDITING: A COMPOSITION
With Film Editor Claire Atherton

Sunday, 25 September 2016 | 10:00 AM — 1:00 PM | Metropolis Empire Sofil |

With editor Claire Atherton we will immerse ourselves in the practice and philosophy of editing. What is
the role of editing in the creation of a film? How do the recorded materiel and the filmmaker's vision come
together in the editing to make a film? Claire Atherton chose to show us Chantal Akerman’s documentary
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CASE STUDY ON SCORE COMPOSITION

The Soundtrack as an Aesthetic and Narrative Tool
With Score Composer Khyam Allami

Saturday, 24 September 2016 | 3:00 PM — 4:30 PM | Metropolis Empire Sofil |

Acclaimed musician Khyam Allami discusses his singular experience composing the score of As | Open My
Eyes, the feature debut of Tunisian filmmaker Leyla Bouzid. The film, which relies heavily on a soundtrack of
songs skillfully put together by Allami, has toured the world after premiering at the 2015 Venice Film Festival
and received over 30 international awards. Allami will address the various stages of the pre-production
process, the casting of the band and the aesthetic choices behind the music. He will also tackle the production
and post-production processes, which includes rehearsals, shooting, video editing and sound mixing the
musical sections, whilst reflecting on the music as a key element in the film’s promotion.
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MASTER CLASS ON SOUND DESIGN

Scripting Sound for a Film
With Sound Designer Thomas Desjonqueres

Friday, 23 September 2016 | 10:00 AM — 1:00 PM | db Studios

Thomas Desjonquéres seeks at the heart of his job to help filmmakers find the finest sound path to accomplish
their film. With every project, his intervention starts from the scriptwriting process. Working since the earliest
stages of the pre-production enables him to anticipate on the production issues, visualize the mise-en-scene
and the musical tone of the film as well as how the post-production will be carried. Desjonquéres will address
his methodology using examples from Carnage (Roman Polanski) and Joyeux Noél (Christian Carrion).
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MASTER CLASS ON SOUND DESIGN

The Soundscape of Conflict
With Sound Designer Rana Eid

Saturday, 24 September 2016 | 10:00 AM — 1:00 PM | db Studios

Images of car bombs, assassinations, armed conflict, protests and fiery politicians are the world’s postcards

from The Middle East. Over time, these images have come to trigger hatred, superiority, racism and most

importantly, fear. It is through listening to Beirut, or any city for that matter, that one can overcome the

prejudice of these images and create a subjective affinity. And it is through sounds that we can identify and

empathize with events that seem at first strangely alien to us. These questions help us understand the films

in the Arab World, and recreate our identity through sound design. > RO
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MASTER CLASS ON FILMMAKING

SELECTION JURY

Breaking Silence, Ending Historical Blindness
With Filmmaker Joshua Oppenheimer

Sunday, 25 September 2016 | 5:00 PM — 6:30 PM | Metropolis Empire Sofil |

In a cinematographic journey lasting over 10 years, Joshua Oppenheimer produced the Oscar-nominated
documentaries, The Act of Killing and The Look of Silence. This monumental diptych has been hailed as
‘a new form of cinematic surrealism’ and a ‘documentary of the imagination’. The two films have broken 50
years of silence around Indonesia’s 66-1965 genocide, exposing a regime built on fear and intimidation,
and transforming the way a nation understands its history. In this unmissable masterclass, Oppenheimer
discusses his groundbreaking methods, including his use of performance, collaboration, and intervention as
ways of making visible the role of fiction in non-fiction, and the role of fantasy in reality. He also reflects on
the impact of his films in Indonesia and around the world.

This masterclass is moderated by film curator Rasha Salli.
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Growing up in a family of musicians, Emile Aouad pursued
audiovisual and cinematographic studies at Saint Joseph
University (IESAV). In 2000, he became an instructor
and is currently teaching sound design, sound recording,
technical listening and Foley at the same university. His
singular musical style is a mix between different musical
backgrounds he grew up with and his own curiosity and
taste in jazz, blues, rock and chill-out.

Aouad has also established himself professionally in sound
design and sound post-production. Today, he puts most of
his creative talent into the composition of music for films,
and sound design, working on the soundtrack of over 200
documentary films, for independent production houses
and TV broadcasters such as Al Arabiya and Al Jazeera
Documentary. His work in score composition and sound
design extends to both cinema and television.Aouad draws
from his own experience over the last decade to keep on
expanding his musical style and elaborating his vision in

| sound design and sound post-production.

—

ARTIST - FILMMAKER

Born in Beirut, Rania Stephan graduated in Cinema Studies
from Latrobe University -Melbourne, Australia and Paris
VIII University, France. She worked as first assistant with
renowned filmmakers including Simone Bitton (Rachel, Wall,
Citizen Bishara) and Elia Suleiman (Divine Intervention), as
well as camerawoman and editor.

She directed short and medium length videos, art films and
creative documentaries. She works with still and moving
images. Her interest in archival material has been an
underlying enquiry in her artistic work. Her most recent
work Memories for a Private Eye investigates forgotten
images and sounds that haunt the present. By juxtaposing
them with new ones, she explores a diversity of meanings,
triggering renewed narratives and emotions.

The Three Disappearances of Soad Hosni is her first
feature-length film (Artists Prize: Sharjah Biennale 10,
Renaud Victor Prize: FID MARSEILLE International Festival,
Best Filmmaker Award: 2011 Doha Tribecca Film Festival).

—

SOUND DESIGNER - SCORE COMPOSER
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PROGRAMME MANAGER
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SEMAINE DE LA CRITIQUE, CANNES FILM FESTIVAL

Born in 1977, Rémi Bonhomme graduated in political
science and cultural management in France and Germany.
He has collaborated with La Semaine de la Critique since
2003 and was appointed Programme Manager in 2009.
In 2011, he actively participated to the celebration of the
50th anniversary of this sidebar section of Cannes Film
Festival. Based between Paris and Beirut, Bonhomme
is also board’s member of Metropolis Art Cinema and
cofounder of the company MC Distribution (Lebanon).
He was associate producer on the Lebanese feature film
Every Day is a Holiday by Dima El-Horr, which premiered
at Toronto Festival in 2009. He also collaborated as
consultant with festivals such as Doha Tribeca Film Festival
or Bird>s Eye View (London) and served as Jury in Busan,
Morelia, Thessaloniki, Los Cabos, Durban and Buenos
Aires’ Festivals.
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INDUSTRY ADVISOR AND
CONSULTANT

Tobias Pausinger was trained in international film production
and financing in Ludwigsburg, Los Angeles and Rome and
is a MBA graduate of the TU Munich. 2003 till 2009,
he was responsible for the acquisition of various multi-
award-winning films for international sales at Bavaria Film
International and The Match Factory.

He continuously advises various film festivals and industry
initiatives on content and strategic matters, such as the
CineMart of the International Rotterdam Film Festival,
Istanbul's Meetings on the Bridge and Sarajevo’s CineLink,
and serves as a constant member in selection committees
of various markets and training schemes. He also works
as script and development consultant and advises film
professionals and visual artists on development, financing
and distribution. Pausinger also lectures at various training
initiatives throughout Europe. In 2011, he has co-founded
the Art:Film initiative, a platform held during CineMart to
enhance and nurture highly artistic cinema and visual arts.
He is a voting member of the European Film Academy.
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FILM AND VISUAL ARTS CURATOR | WRITER

Rasha Salti is an independent film and visual
arts curator and writer, working and living in
Beirut (Lebanon). She co-curated The Road to
Damascus, with Richard Pena, a retrospective
of Syrian cinema that toured worldwide (2006),
and Mapping Subjectivity: Experimentation in
Arab Cinema from the 1960s until Now, with Jytte
Jensen (2012-2010) showcased at the MoMA
in New York. She was one of co-curators of the
10th edition of the Sharjah Biennial for the Arts,
in 2011. She co-curated with Kristine Khouri
Past Disquiet: Narratives and Ghosts from the
Exhibition of International Art for Palestine (Beirut,
1978), at the MACBA in 2015 and at Haus der
Kulturen der Welt, in 2016. Salti edited Insights
into Syrian Cinema: Essays and Conversations
with Filmmakers (2006, ArteEast and Rattapallax
Press), Beirut Bereft, The Architecture of the
Forsaken and Map of the Derelict a collaboration
with photographer Ziad Antar (Sharjah Art
Foundation, 2010), and | Would Have Smiled: A
Tribute to Myrtle Winter-Chaumeny co-edited with
Issam Nassar, in 2010.
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THE TALENTS

CINEMATOGRAPHY

EDITING

SCORE COMPOSITION




CINEMATOGRAPHY

HOUSSEM BOKHARI
Algeria
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JIHENE AYARI
Tunisia
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JUNA SULEIMAN

Palestine

ol e 0l

MARIANNE ABDELMALEK
Egypt

MOHAMED S$IAM
Egypt

Ololw alliue oo

MOHAMMED Olsgul
ABDALLAH SULIMAN

Sudan

EDITING

RAYSSA KANSO

Lebanon

SAIDA JANJAGUE

Morocco

SOUFIANE SENTISSI

Morocco

YASSINE EL IDRISSI

Morocco

BAHAA EL GAMAL
Egypt

CYRIL NEHME
Sudan
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EDITING

LAHI FARAH

Lebanon

GEORGE BARBARI

Lebanon

SOUND DESIGN

JEAN-CLAUDE BOULOS

Lebanon

MOHAMMAD $IAM
Syria

MOHANNAD LAMIN

Libya
LEYAD ELLAT IAIN

Egypt

SALEEM SALAMEH

Jordan

RAEF ALl
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WALID IDRISSI MESSNAOUI SCORE COMPOSITION

Morocco

MARIO MARCOS$ HELMY
Egypt

YAHYA MOURAD

Lebanon




Presentation

Mentor: Rania Stephan

Off Khartoum Sides

Directed by Marwa Zein
Edited by Doaa Fathy

The Swing
Directed by Cyril Aris

Tangled in Imbroglio
Directed by Walid Tayah
dited by Marwen Hechkel

In the framework of Talents Beirut, AFAC is
joining forces with Metropolis Association to
give three projects supported by AFAC the
opportunity to benefit from technical and
artistic consultation in the field of editing. The
directors and editors of THE SWING
(Lebanon), TANGLED IN IMBROGLIO
(Tunisia), and OFF KHARTOUM SIDES
(Sudan) will work with 4 mentors over five
days to discuss and advance their rough cuts.

Creative Documentar

Editing Worksho

AFAC $La

arabculturefund.org
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AFAC is the Arab region’s preferred resource for independent artists and cultural practitioners. Founded in 2007, AFAC is a unique
grant-making institution that is accessible, transparent and professional. AFAC supports as broad and diversified a scope of critical
thinkers, artists and cultural entrepreneurs of the Arab region as possible, with an emphasis on quality, creativity and relevance.
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Born in Beirut, Rania Stephan graduated in
Cinema Studies from Latrobe University -
Melbourne, Australia and Paris VIII University,
France.

She worked as first assistant with renowned
filmmakers including Simone Bitton (Rachel,
Wall, Citizen Bishara) and Elia Suleiman (Divine
Intervention), as well as camerawoman and
editor. She directed short and medium length
videos, art films and creative documentaries. She
works with still and moving images. Her interest
in archival material has been an underlying
enquiry in her artistic work.

Her most recent work Memories for a Private
Eye investigates forgotten images and sounds
that haunt the present. By juxtaposing them with
new ones, she explores a diversity of meanings,
triggering renewed narratives and emotions.
The Three Disappearances of Soad Hosni
is her first feature-length film (Artist's Prize:
Sharjah Biennale 10, Renaud Victor Prize:
FID MARSEILLE International Festival, Best
Filmmaker Award: 2011 Doha Tribecca Film
Festival).

RANIA STEPHAN
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2015 Ju>9 Jaiaod 8,515 (Memories for A Private Eye)

2013 wg,¢ 112 (64 Dusks)

2013 &by youw &o alulén (Samar Yazbek Interviewed)

2011 &Ml (svw> slew wlslais| (The Three Disappearances of Soad Hosni)
2009 il Js,dl o)l 85¢ (Jl ¢ 0 (Damage, for Gaza “the Land of Sad Oranges”)
2007 Jo,pll wlio V islodl (sde Uls> (Smoke on the Water: 7 x El Hermel)
2006 (Lebanon/War) w,>/uliJ

2005 a>Ludl uolgd (Wastelands)

2003 suSUJl gouS (Kimo the Taxi)

2003 &,loll 8 Jlaic| (Arrest at Manara)

1999 (¢ asCill (ug) wl)las-,Uad (train-trains, Where’s the Track?)

1995 & ,.¢ algl=o (Attempt at Jealousy)

1993 alud (Tribe)
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OFF KHARTOUM S$IDES

DIRECTOR: MARWA ZEIN
EDITOR: DOAA FATHY

CREATIVE DOCUMENTARY - EGYPT

In a country that is going through many political, economic
and social crises can those young
women survive? And what if they are playing football?

THE SWING

DIRECTOR: CYRIL ARIS
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CREATIVE DOCUMENTARY - LEBANON

By Antoine’s 90th birthday, life hangs on a feeble string of his declining health
as he anticipates the visit from his daughter, while his wife for 65 years, Viviane,
endures the pain of concealing from him the unbearable truth, the truth that will
inevitably end the last beats of his fragile heart: their daughter's sudden death.
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TANGLED IN IMBROGLIO

DIRECTOR: WALID TAYAA
EDITOR: MAROUENE HECHKEL

CREATIVE DOCUMENTARY - TUNISIA

A filmmaker is searching a lost place. An homosexual
whorehouse in the heart of Tunis. In the brothel district, the
director wanders the streets pushing the doors of colorful
characters witnesses of that period. Telling their memories,
the place appears in our imagination. Gradually tongues
are loosened, the prostitutes are taking shape, secrets
emerge, some funny, some weighty and other astonishing.
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. TALENTS BEIRUT IS AN INITIATIVE

Organized by
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In collaboration with
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Sprache. Kultur. Deutschland.

INTERNATIONAL
. FILM FESTIVAL
— MARSEILLE

With the support of

Robert Bosch Stiftung
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Kharia Berroukech
Mani Pournaghi
Marc Bassil

- Matthias Campe

Michel Chebli
Mirna Beydoun
Myriam Sassine
Nadia Turincev
Rami Sabbagh
Rana Eid
Rasha Salti
Rawad Nasr

. Rémi Bonhomme

Rima Mismar
Sabine Sidawi
Sara Sehnaoui

Zeina Sfeir
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TEAM

Talents Beirut Programme Director

Hania Mroue

Talents Beirut Programme Manager

Rabih El-Khoury

Talents Beirut Programme Consultant

Nisrine Wehbe

Project Coordinator
Joy Zeinoun

Graphic Design
Sandy Kastoun

Poster Photography
Michéle Aoun

Financial Officer
Carmer Azzy

Guest Coordination
Pascale Fakhri

Tony Roukoz

Rosette Stephan

Text Translation
Katia Abi Gerges

Simultaneous Translation
Diana Abi Abboud Issa
and her team

Camera and Documentation
Julien Kai

Michéle Aoun

Sandy Kastoun

Technical Supervision
Wide Vission
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A STAR ALLIANCE MEMBER

tcase.

Grabbed the kids.
Packed the su
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Metropolis Empire Sofil | Dawawine | db Studios | Lucid Post

Joc Ulw,g | aauasio > | aaise wlgl
Workshops | Case Studies | Master Classes

www.talents-beirut.com

Photography: Michéle Aoun
Graphic Design: Sandy Kastoun
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