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Talents Beirut 2017:
A Matter of Perception

How do Arab filmmakers perceive the region they live in
today? How much has this perception aéfected the way
they're conceiving their films lately? And what makes the
demand for Arab cinema ever increasing worldwide?
In addition to extensive festival requests all over the globe,
many of these films are getting local and international
releases: the Lebanese fiction Tramontane (Rabih) has just
been released in Taiwan, the Egyptian fiction In the iast
Days of the City is celebrating now its German theatrical
release, the Palestinian documentary Ghost Hunting is
currently screening in Lebanon.

x
This fourth edition of Talents Beirut wishes to bring Arab
cinema to the center stage, addressing the broad theme
of [I:ierception. It will also highlight the significance of
working together and bringing in ifferent views to enrich
a project. As such, Palestinian Filmmaker Raed Andoni will
tackle the experience of collaborating on his award-winning
documentary Ghost Hunting with French sound designer
Nicolas Becker and Lebanese-French film editor Gladys
Joujou. German-Kurdish filmmaker Soleen Yusef will talk
about the shooting of her feature debut House without a
Roof in Iragi Kurdistan with a crew that does not speak the
language.
Film egitor Andrew Bird immerses into terrorism from a
different perspective in In the Fade, his newest collaboration
with Fatiﬁ Akin, cinematographer Sofian El Fani is still
addressing with his camera hot topics inside and outside his
native Tunisia, while film editor Laure Gardette is venturin
further into the Arab World with yet another upcoming an§
excntlng prOJect.
But it’s not just about Arab and foreign collaborations.
Sound designer Rana Eid and composer Cynthia Zaven
discuss their labor of love to produce a score for Tramontane
(Rabih), while cinematographer Bassem Fayad unveils with
sound designer Victor éresse the human relationship that
bonded them in the ten years that saw the making of In the
Last Days o£ the City. As to colorist Belal Hibri, he’s busy
putting his final touches on a multitude of films, including
Lebanon Factory.

Experts from the Arab World and abroad are going to reflect
then on their respective films as well as the works of 19 Arab
talents selected for this edition.

Talents Beirut is getting broader this year with a program
curated by the Network of Arab Arthouse Screens FN S)
for Arab film programmers, creating a bridge between them
and the various other players coming to Beirut. Moreover,
the three winners of the 2017 Robert Bosch Stiftung Film
Prize are invited to take part in this edition to strengthen
the technical and artistic ﬁ)evels of their coming films.

Enjoy Beirut apd its fourth Talents programme!

The Talents Beirut Team
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Palestinian filmmaker and producer based in Paris,
Raed Andoni has working in independent cinema
since 1997. He co-founded DAR FILMS, a production
company based in Ramallah, producing and securing a
wide international distribution for a number of award-

winning documentaries. In 2008, he co-founded
LES FILMS DE ZAYNA, a Paris-based production
company.

His  first  feature documentary as a director
Improvisation (2006) has screened in various
international festivals and received the 2006 Art and
Culture Award at the International Mediterranean
Documentary Competition run by CMCA.

Fix Me (2010), has premiered at the 2010 Sundance
Film Festival and won several awards in international
and Arab film festivals. It was commercially released
in France in November 2010. Ghost Hunting (2017)
has premiered at the 2017 Berlin International Film
Festival, winning the Best Documentary Award and an
audience award.

RAED ANDONI

Filmmaker | Producer
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Soleen Yusef was born in 1987, in Duhok/Iraqi
Kurdistan. At the age of nine, she had to flee with her
family to Germany because of political circumstances.
She has attended the Academy of Stage Arts, where
she trained as a singer and actress. She ended up
working in the film industry for a few years and was a
production and director assistant at Mitosfilm.

In 2008, she started studying feature film directing
at the Baden-Wurttemberg Film Academy. Her
medium-length film Trattoria premiered at the 2012
Berlin International Film Festival. Because of her
outstanding academic achievements, Soleen Yusef
was distinguished with the Germany Scholarship in
2012. She also participated as a Baden-Wurttemberg
scholarship holder to the UCLA Workshop at the Film
Academy in Los Angelesin 2013. Shot in spring 2015 in
and around her hometown Duhok, House without Roof
(Haus Ohne Dach), is not only her graduating project

but also her feature debut. It screened at numerous

international film festivals. Besides developing her
own stories and screenplays for cinema and television,
Soleen Yusef is currently working on the adaption of

the novel A Slap in the Face by Abbas Khider.

SOLEEN YUSEF

Writer ‘ Director
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Lebanese director of photography and filmmaker
Bassem Fayad lives and works in Beirut. He has worked
extensively as a director of photography on films in the
Middle East. In 2003, Fayad has shot and directed
Beirut-Baghdad, which received a Special Mention at
the Mediterranean Film Festival in Montpellier and
in 2004, The Road Beyond the Sunset winner of the
Audience Award at the 2004 Cinema Days of Beirut
and of the Best Documentary at the 2005 Al Jazeera
Film Festival.

His feature documentary Diaries of a Flying Dog
has premiered at the 2014 Dubai International Film
Festival. He was the cinematographer on Simon El
Habre’s feature documentaries The One Man Village
(which has won over 10 international awards) and Gate
#5 and Akram Zaatari’s essay Letter to a Refusing Pilot,
as well as Ghassan Salhab’s The Valley and Tamer El
Said’s In The Last Days of the City, both of which have
been presented at the Forum Section of the Berlin

Film Festival in 2014 and 2016 respectively.

Bassem Fayad

Filmmaker | Cinematographer
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| Colorist

Belal Hibri is a colorist and co-founder of Lucid Post
in Beirut. His unique approach to color grading is
informed by a background in Fine Arts and art history.
In the past 9 years, he has color-graded and mastered
over 45 feature films, many of which premiered at
major festivals including Sundance, Cannes Film
Festival, Berlinale, Toronto International Film Festival,
Venice and many others. Several have gone on to
receive international distribution from companies such
as Lionsgate and Pathe.

Most recently, he graded The Insult (2017) by
Lebanese filmmaker Ziad Doueiri, set to screen starting
September in the official competitions of the Venice,
Toronto, and Telluride Film Festivals. Hibri has graded
commercials for major international corporations such
as Coke, Nissan, Pepsi, Puma, and Porsche. Projects
he has worked on with artists are held in the collections
at Museum of Modern Art (New York), Tate Modern
(London), and Centre Pompidou (Paris).

| BELAL HIBRI
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Sofian El Fani is a director of photography and camera
operator born in 1974. He holds both the Tunisian
and the French nationalities. After graduating from

the Maghreb Institute of Cinema in Tunisia in lighting
and camera operating, he made several trainings,
notably on Anthony Minghella’s The English Patient
(1996). He then worked on numerous productions as
camera assistant before starting as camera operator in
2001. He worked as camera operator on the features
Venus Noire (2009), La Graine et le mulet (2006)
and LEsquive (2002) by Abdellatif Kechiche and
Poupées d’argile (2001) by Nouri Bouzid. El Fani signs
afterwards several features as director of photography
incluing Le Fil (2008) by Mehdi Ben Attia, Le Challat
de Tunis (2013) by Kaouther Ben Hania, La Vie d’Adele
(2013) by Abdellatif Kechiche (2015) and Timbuktu
(2014) by Abderrahmane Sissako. Nominated twice
for the César Awards, he wins Best Cinematography
for Timbuktu. He recently finished the shooting a
Kosovar first feature, AGA by Lendita Zequiraj.

SOFIAN EL FANI

Cinematographer
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Film Editor

Andrew Bird was born in Hillingdon, England, in 1956.
After studying German, he went to Hamburg on an
exchange scholarship in 1979 and has lived there since.
He worked for many years as a freelance translator and
interpreter, and has been a full-time film editor since
1992.

Films he has edited have won numerous international
awards, including the Golden Bear in Berlin and prizes
at Cannes, Venice and Toronto. They include The Edge
of Heaven (2007) and Head-On (2004) by Fatih Akin,
with whom he has collaborated since his first short film.
Other works include Remainder (2015) by Omer Fast,
The Future (2011) by Miranda July, She, a Chinese
(2009) by Xiaolu Guo and The Countess (2009) by
Julie Delpy.

Andrew Bird is a two-time winner of the German
Editing Award and also of a “Lola” for Best Editing
at the German Film Awards. He is currently editing
a documentary feature about a retirement home in

Hollywood.

ANDREW BIRD
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Film Editor

Gladys Joujou is a Paris-based film editor of Lebanese
origins. She has been working both on feature and
documentary films, alternating between bigger budget
ones and smaller independent ones.

Her work on fiction films has spanned large-scale
Hollywood productions such as Oliver Stone’s
Alexander (2004), to French productions such as
Jacques Doillon’s Raja (2003) and independent Arab
films such as Ghassan Salhab’s Beyrouth, Fantome
(1998) and Terra Incognita (2002) and Michel
Kamoun’s Falafel (2006). Her work on documentary
films includes Nadine Naous Home Sweet Home (2014)
and Sameh Zoabi’s Family Album - Mawsem Hisad
(2012).

In 2017, two of the films she has edited snatched
awards at the Berlin International Film Festival: the
feature fiction Insyriated (2017) by Philippe Van
Leeuw won the Panorama Audience Award while Raed
Andoni’s documentary Ghost Hunting (2017) won the
Glasshutte Original Documentary Award.

GLADYS JOUJOU
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Film Editor

Film editor Laure Gardette has studied filmmaking
at the Lyon University. She was awarded the Filippo
Sacchi prize in ltaly for the Best Academic Research
on Cinema in 1992. She has collaborated with Maiwenn
since 2006 with her short Pardonnez-moi and has won
the César for Best Editing for her work on Polisse in
2012. Since 2009, Gardette has worked alongside
Frangois Ozon, editing his latest six films, including
Jeune et jolie and L'amant double, selected in the
official competition at the 2013 and 2017 Cannes Film
Festival respectively. She has also been nominated in
2017 for Best Editing for Ozon’s Frantz. Other French
collaborations include films by Valéria Bruni Tedeschi
and Marc Fitoussi. Internationnally, she has worked
on the Cannes selected Caramel by Nadine Labaki
(2007, Lebanon, Directors Fortnight), Masaan by
Neeraj Ghaywan (2015, India, winner of the FIPRESCI
Prize and the Promizing Future Prize) as well as Oka
by Souleymane Cissé (2015, Mali, Official Selection
Special Screening).

LAURE GARDETTE
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Beirut-based Cynthia Zaven performs classical,
experimental and improvised music in solo shows
as well as in collaboration with other artists. Her
projects combine a variety of media including video,
photography, performance and the use of archive
material to explore the relationship between sound,
memory and identity through interwoven narratives.
Since 1993, Zaven has also composed original scores
and created sound designs for film, theater, live
performance, dance, visual art, and conceptual art
projects. She recently supervised the music and
composed the soundtrack for Vatche Boulghourjian’s
feature fiction Tramontane that premiered at the 2016
Cannes Film Festival’s Semaine de la Critique, winning
the Grand Rail d’'Or Audience Award.

She lately composed, Perpetuum Mobile, a 12 channel
sound installation that was exhibited within the temple
of Bacchus, in the World Heritage Site of Baalbeck and
nominated for the Ars Electronica Award 2017.
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CYNTHIA ZAVEN

Composer | Pianist | Artist
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Nicolas Becker is one of the most sought-after Foley
artists, sound designers and composers in the world.
He has collaborated with filmmakers including Roman
Polanski, David Cronenberg, Christopher Nolan,
Guillermo Del Toro, Matthieu Kassovitz, Gaspard Noe
and Chantal Akerman.

In 2013 he has received his second Golden Reel award
for his work on Gravity by Alfonso Cuaron. In 2016,
he designed the sound for Andrea Arnold’s American
Honey (2016 Cannes Jury Prize winner) and did
the Foley work on Denis Villenuve’s Arrival (2016
Academy Award for Best Sound Editing). In 2017, he
collaborated with Raed Andoni, designing the sound
for his Berlinale award-winning documentary Ghost
Hunting, and composed the score for F.J Ossang’s 9
Doigts (Winner of the Leopard for Best Director, 2017
Locarno Film Festival).

Becker is also a research and development consultant
for many studios and firms who create audio software.
He teaches regularly in film schools including La

FEMIS in Paris and the NFTS in London.
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NICOLAS BECKER

Foley Artist | Sound Designer | Score Composer
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'RANA EID

Rana Eid was bornin 1976 in Beirut. She has graduated
with a Bachelor of Arts in Cinema and a Masters of
Arts in Film Sound both from the Université Saint
Joseph, IESAV in 1999. In 2002, Eid has followed
sound editing trainings in Paris.

She has worked as sound editor since 2003 on
various Lebanese films, collaborating with a number
of acclaimed Lebanese filmmakers such as Joanna
Hadjithomas and Khalil Joreige, Ghassan Salhab,
Mohammad Soueid and Philippe Aractingi. She has
also worked on films from the region (Syria, Jordan,
Palestine), teaming up with established filmmakers as
well as emerging emerging talents.

Since 2006, she has been teaching sound design at the
University Saint Esprit (USEK).

In 2006, Eid has opened db STUDIOS for audio
post production with composer Nadim Mishlawi. The
studio would be offering starting 2017 new services in

partnership with the French company HAL.

A Sound Designer
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Lebanon Factory ©Abbout Productions

| Sound Designer

Victor Bresse is a Lebanese sound engineer, working
from his home studio in Beirut.

Bresse started in the music field and soon transitioned
to music production before working as a sound engineer
and sound designer on films, ranging from short to
feature fiction and nonfiction films.

Bresse has worked on Tamer El Said’s fiction feature
In the Last Days of the City, doing the production
recording and the sound design. The film won several
awards worldwide after premiering at the Forum
Section of the 2016 Berlin International Film Festival

and got released in France and Germany. He has
also mixed and designed the sound of Eliane Raheb’s
feature documentary Those Who Remain, winner of the
Special Jury Prize at the 2016 Dubai International Film
Festival. He has recently wrapped the sound design of
Mazen Khaled’s feature film Martyr, which premiered
at the 2017 Venice International Film Festival.

~ VICTOR BRESSE

wvaigo Jacy gy (g6 ad jia (98 ay oAl guagiwll (o
dLigall aipwa sy g3l A p Jg-i548 g ilinlll g all
wuiwgall L] g | Laaey (J i) (i wgall YL g
gl panag uaigeS plsll alle Joa Ol Y
J-acg. uJ_m_ug (1_J_|9b ddiligg u_.ung Lalsl o lacl Cuiamio
«aiganll aljl psb Joghll glgll a Liall gLe yaop
A Bg .oaamig gl Junowiy alés ape wll pali 3pAall
Ueas 6)a Jgll oy O acy b3 cdgalle jilgs aliall ans
U-H R Ul pge 99 (Bagaa]l laipudl gaiia) «pgg-ally dis
ay uipall il g b by rg 1 ple g lgall gilaiy wll
a3 LuS0g g all e & ago Lyl aop aliwlg &ilalilg
Ulg-icy el gLyl aaysall Joghdl g ailigl g liall g s
LSL_D'EL_ISA_L”CL__IAJ il glc jla LSB_M «'J—'F |_I|J_l.|1))
l_};g_n LSLBJ| aal [ pL:LSl_lg:._llL_guLu.u_u.l_llle_J: Ul jga
Ujlo apaall g Jyghlla Lall g6 g nll g gani
whilaipwll &8> ill Olajga (b d)a Joll yaje 53l > s
) ) alell s n g dgall




"

. . = . -
- - -
- )
- -

UJggess Olygls
(gdgall M UL ppa) alligd pll Lanlga aalipy paa

. . ALENTS

FLORIAN WEGHORN

Berlinale Talents Programme N\anager

© Berlinale, Ali Ghandtschi

Florian Weghorn is the Programme Manager of ~nlga aalipy jyan Linio g)g—geas glyygls Je iy
Berlinale Talents, the annual summit and talent Oty Olapge Lgabis il dugiwll &jslaall et lid pll
development initiative of the Berlin International Film glc jLiriwaS | acy g;mg .t nlgall pyghil (gilaiy wll

Festival. He also advises the seven Berlinale Talents g 1 ugy 1y (0 Gl acqys gb aligh pll Lanlga aalipy save the date
offshoots around the world, ranging from Beirut to .g15gh
Tokyo. Balgib (g le jLag 19V glc gy sinlgl g6 ()3gess 2 g
Born in 1976 in Oldenburg, Florian holds an MAA. & cgly ()0 ygujalillg laiy wllg 3 juall (8 (gé piugsle
in Theatre, Film and Television Studies from the g sa Sl (jlgic cuniayinglaillw) g3s Ciys Liiglgs
University of Cologne with a thesis on ‘The Visual  \jl5j40 g8 gle aiaJaclliayg . «alallgaypndlaelll
Language of Melancholy in Youth Film. Weghorn (JLn) Generation P—JLLULSLﬂ”wFllLJ—ﬂ-"—DLSULﬂ-LL—J-'-L“U—lJ}—'
joined the Berlinale team in 2002, initially working for M A Opoledl oy Lo Joae 289 .olaidlg JLab il plall g .
the Generation section. 6 Lighll all alll g_Lc p Y6g awllla gl sclwn j1aaS THIEg film professionals
From 2008 to 2014, he was the section’s Co-Director g4 jLyisllaind g8 gAc gn (Jjggers jig LaS .ap1nillg
and a curator of its short and feature films. He is a (il wl o py La jgo @iyl
member of the selection committee for the Berlinale  aiilaiy wulilajga (jaw (jlyjgls Jac w2l (o] dsloil
Competition. el Ciluwgag all sl (| gl Glwwgag gl talle
In addition, Florian has worked for various other | ~0quilS alig LaS .aug)gll pllsll dayslSl gus gac gng
international film festivals, film funds and cultural Wliidlg all sl (e 33 yac Cljgitia

The annual summit and networking
platform for 250 emerging

institutions and is a member of the European Film S.UMMIT ) . STUDIOS.
Academy. He is the author and editor of several with talks’fjlscussmns Wlt!\aspeCIal focus on:
publications covering film and youth culture. and screenings Acting
Camera
PROJECT LABS Editing
to develop and present Production Design
film projects: Sales and Distribution
Script Station Sound Design and Composing
Short Film Station
Doc Station TALENT PRESS
Talent Project Market for film critics
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SPEED MATCHING SESSION

Make an Impression! ‘ Ielhil Gyl

Thursday, 21 September 2017 | 10:30 AM - 11:30 AM | Metropolis Empire Sofil |

Global Speed Matching is the Berlinale Talents’ version of speed dating. An exhilarating way to meet fellow Talents,
it’s also a great opportunity to introduce yourself and your work but also to make the very first contact with fellow
participants from the same field of work as well as from other film disciplines.

Be quick, clear and straight to point and get ready to make an impression!

This session is moderated by Florian Weghorn.
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NETWORKING SESSION

Opportunities Fop,Arab Filmmakers

wipell plsll geilal Joys
%

Saturday, 23 September 2017 | 7:30 PM - 8:30 PM | Goethe-Institut

In this networking session, the Robert Bosch Stiftung will introduce its Film Prize for cooperation between Arab
and German talents. The prizes, each worth up to 60,000 euros, are awarded in the categories short animation,
short fiction and short or feature length documentary. The participants would also have the chance to meet
representatives of several initiatives that support Arab filmmakers: the Berlinale Talents, the Network of Arab

Arthouse Screens (NAAS), ARRI Media and the Residency Programme of the Goethe-Institut (Backstory).
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CASE STUDY ON HOUSE WITHOUT ROOF

Shooting againstall odds

_ LglS ciligenll aty gle pgnill
With Filmmaker Soleen Yusef ‘

Liwgy 9o dx prall o

Sunday, 24 September 2017 | 3:00 PM - 4:30 PM | Metropolis Empire Sofil |

In order to conceive her feature debut House without Roof set in Duhok (Iraqi Kurdistan), filmmaker Soleen Yusef
had to deal with a set of challenges: collaborating with a German crew that doesn’t speak the language, avoiding
to fall into the clichés while still being authentic and, most importantly, working in a volatile region. In this session,
Yusef will discuss her approach with her crew and the input of her creative team. She will also tackle the complexities
of shooting in a politically charged area and the repercussions it had on both the crew and the film in general.

This session is moderated by Rabih El-Khoury.
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CASE STUDY ON GHOST HUNTING

Blurring reality and fiction Jladlg galgdl (pu La

With Filmmaker Raed Andoni, Sound Designer 8, ilgS1i "ignll panag ygigail allj 3p5all go
Nicolas Becker and Film Editor Gladys Joujou FEVEN U.qJ:JL: pllsil aalqag

Sunday, 24 September 2017 | 5:00 PM - 6:30 PM | Metropolis Empire Sofil |

How do you turn 120 hours of rushes into a feature documentary of 90 minutes? How do you decide what goes
into the narrative and what is left out? How do you create a sound score that goes side by side with the image?
How does the editing manage to draw the line between fiction and documentary? And is the sound landscape
for the fiction scenes different from the documentary ones? Filmmaker Raed Andoni discusses the experience
behind the making of his award-winning film Ghost Hunting (Glashitte Original Documentary Award, 2017 Berlin

International Film Festival) with film editor Gladys Joujou and sound designer Nicolas Becker.

This session is moderated by Rima Mismar.
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WORKSHOP ON COLOR GRADING

All the pretty colors £ "‘ulﬁ dla ]l lgldl
With Colorist Belal Hibri ‘ S Jib Uil anna g

Friday, 22 September 2017 10:00 AM - 1:00 PM | LUCID POST

Using color and composition, a colorist enhances a film’s atmosphere, emotion and story. This workshop will cover
conceptual and technical approaches to color-grading in feature, documentary and short films. Participants will
get hands on experience in developing looks and understanding different ways in which to work with a colorist.
Other topics to be discussed include workflow, dailies and the pros and cons of today’s popular cameras.

Lucid Post | pgisll acy (pa )iee - sl Jeiee | £V Jglyl TT dcandl

dtiallg u_ljb_l_llg_ejJI yicodaJacllad)gradgiiw.LginSyigJlgtllaalani wlpicainiggawlbuslg.aliall g Ulgdll anma ﬁ_r_l
EnLJ._n.LllLSLnu_nluﬂJlL_g}Jale_g_og JUabll gkt aaaS (g5 bl pisg wyg .6panidllg.aadiliglig ,&_l,jg.lepll_fJﬂansLﬁUlg_Jﬂlg_,j.anliJ
uh_mLﬂgLﬁ&ln.r_'i_u.Lqulj_"mlﬁJlLlJLLm;g dragll Uilagallg  Jacdl pw i Jaclldadg Lgd| gbiiw L_gqu sl gublgall (yag . Glgdil Anma

gl wg alydl

«digaall glil 51y alis Jgo dnmniia duly
CASE STUDY ON IN THE LAST DAYS OF THE CITY

The Nature of Relationships Clsllell acuh
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Sour:d Designer
Friday, 22 September 2017 | 3:00 PM - 4:30 PM | Metropolis Empire Sofil |

It took 10 years to produce Tamer El Said’s feature debut, In the Last Days of the City, before it premiered at the
2016 Berlin International Film Festival. The filmmaker wanted the experience to be based on improvisation among
both the cast and the crew. In this session, cinematographer Bassem Fayad and sound designer Victor Bresse will
discuss how El Said’s method affected their creative process throughout this decade and the human bond that
developed between them to make the film happen.

This session is moderated by Zeina Sfeir.
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MASTER CLASS ON CINEMATOGRAPHY

About cameras, deserts and lights gallg jnnllg .l jalSll
With Cinematographer Sofian El Fani % wuladl gliaw pgnill yaogo

Saturday, 23 September 2017 | 5:00 PM - 6:30 PM | Metropolis Empire Sofil |

Cinematographer Sofiane El Fani has accompanied Abdellatif Kechiche in his journey; his camera lens has almost
become the filmmaker’s third eye. He then crisscrossed the Mauritanian desert with Abderrahmane Sissako. The
Mediterranean... the desert... Tunisia... the light... All of these topics will be tackled in this Master Class, alongside
his work with filmmakers Nouri Bouzid and Kaouther Ben Hania as well as every cinematographer’s technical kit.
El Fani will address the appropriation (or misappropriation) of a landscape, of an environment but also how to
apprehend the soul of a filmmaker, his aspirations and especially his expectations.

This Master Class is moderated by Antoine Khalife.
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TALK ON FILM EDITING

In the Editing Room
With Film Editor.Andrew Bird
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Friday, 22 September 2017 | 10:00 AM - 11:30 AM | Metropolis Empire Sofil |

For most audiences, and even for a majority of those involved in the production of a film, what happens behind
the closed doors of the editing room remains a mystery. The common perception, if it exists at all, is of a small,
darkened room, to which only few people have access, and where the film is finally put together. But what really
happens in this alchemist’s laboratory? What does it actually mean to edit a film? What is the editor’s role in the
finished film and how does that differ from the general perception of that role? And how can we optimize that role
as a strong creative partner in making films?
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MASTER CLASS ON FILM EDITING

Twenty Years of Collaboration with Fatih Akin
With Film Editor Andrew Bird ‘
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Saturday, 23 September 2017 | 3:00 PM - 4:30 PM | Metropolis Empire Sofil |

It has been over twenty years now that filmmaker Fatih Akin and film editor Andrew Bird have been working
together. From Akin’s very first short Sensin - Du bist es! (1995) to his newest, the Cannes-awarded feature In
the Fade (2017), their collaboration has resulted in films that have won critical and commercial acclaim as well as
awards worldwide. This master class takes a look at these twenty years of filmmaking from an editing perspective,
with examples from Akin’s oeuvre. What are the advantages and what are the drawbacks of such long-term
collaboration, where do possible pitfalls lie and what can a creative team do to avoid them.

This session is moderated by Jim Quilty.
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TALK ON FILM EDITING

A matter of trusts

, . ai & Lu
With Film Editor Laure Gardette
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Saturday, 23 September 2017 | 10:00 AM - 11:30 AM | Metropolis Empire Sofil |

Editing a film is a matter of complicity between a filmmaker and a film editor. Known for her work with acclaimed
filmmakers including Frangois Ozon (Jeune et Jolie, 2013, Frantz, 2016 and LAmant double, 2017) and Maiwenn
(Polisse, 2011), award-winning film editor Laure Gardette will be discussing the privileged bond of trust she shares
with any filmmaker upon embarking on a new project. Having also worked with international filmmakers, Gardette
will tackle how to edit a film in a foreign language, while keeping both the same accuracy and sensibility and
conveying it to the viewer.
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TALK ON FILM EDITING

The architecture behind a film

With Film Editora__GIadys Joujou ]
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Sunday, 24 September 2017 | 10:00 AM - 11:30 AM | Metropolis Empire Sofil |

When does the proper work of a film editor start? And how does it differ from a fiction film with a proper script
to a documentary that doesn’t have one? Film editor Gladys Joujou discusses a film’s architecture, its shaping as a
sculpture by assembling it, refining it, working its rhythm, getting its own music and until its final structure to tell
the story in the most compelling way to grab the spectator both emotionally and intellectually. Throughout this
process, many questions arise including which point of view to use, when to a cut a shot, what is the connection
between the shots, the order of the scenes, what to show and what needs to stay invisible. Joujou will recreate the
experience of editing using some film clips that she has edited and others she did not.
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CASE STUDY ON RABIH (TRAMONTANE)

Scoring for the Blind Ul g pgaill guipwgall Jinu
With Sound Designer Rana Eid are Lij Lignll daana ga

. Uslj L (g wgall dalgag
Friday, 22 September 2017 | 5:00 PM - 6:30 PM | Metropolis Empire Sofil |

In order to find his lost identity, Rabih, a young blind musician, has to travel across the country seeking answers to
his questions. How do you compose a score for the blind? How do you ensure the conception of a sonic universe
where music and sound design intertwine? How do you create an entirely organic sonic tapestry that encompasses
the whole film? Composer Cynthia Zaven and sound designer Rana Eid discuss their teamwork on the feature
film Rabih (2016 Semaine de la Critique, Cannes Film Festival), but also their cooperation with filmmaker Vatche
Boulghourjian to develop the film sonically from the writing process to the shooting phase to the editing stage and
leading to its final mix.

This session is moderated by Rabih El-Khoury.
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and Composer Cynthia Zaven
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CASE STUDY ON LEBANON FACTORY

Matching artistry with time management Criigll Jaleg guiall glagill (pu Lo (Grogill
With Sound Designers Rana Eid and Lama Sav&ya Lilgo Lalg agc LijCignll \gianna go

Saturday, 23 September 2017 | 10:00 AM - 11:30 AM | DB Studios Lebanon

One country, 8 directors, 4 short films, one feature film and a premiere at the 2017 Cannes Film Festival’s
Directors’ Fortnight. DB Studios Lebanon handled the sound department on these projects, very different in
both content and form. Getting involved in the early stages of the script, assigning the right sound mixer to the
right project, building a sound library during the editing process, ensuring the whole project has a distinct sound
entity and finally meeting the deadline to make it to Cannes on time, sound designer Rana Eid, in collaboration
with sound designer Lama Sawaya, will discuss the experience of managing the sound design of these 4 shorts that
constituted the Lebanon Factory.
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TALK ON SOUND DESIGN

In the last days of a sound design Gignll grani gl ysl
With sound designer Victor Bresse WP H JgiSLs Cignll gana ga

Moderators JJ9jglaall

Friday, 22 September 2017 | 10:00 AM - 11:30 AM | DB Studios Lebanon

Fresh from scoring the sound design for several Arab films that include the feature fiction In the Last Days of the
City by Tamer El Said (Caligari Award, 2016 Berlin International Film Festival), the feature documentary Those
Who Remain by Eliane Raheb (Special Jury Prize, 2016 Dubai International Film Festival) and the short fiction -

Tshweesh by Feyrouz Serhal (Official Selection, 2017 Locarno Film Festival), sound designer Victor Bresse takes us A 1 Kh I'F 36 - - e

on a ride through the realm of sound score from start to finish. He will talk about the whole process behind a sound ntoine alire aails U| gb_l|
design from the script analysis and all the way until the preparation for the final mix. J 3 Q I 3
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TALK ON SOUND DESIGN AND SCORE COMPOSITION

From sound bites to a full score @lalS &y pgal guitwga gUldrige Gilahida (ja
With sound designer and composer Nicolas Becké J54 g5 guiwgall Lal gallg Cigall gana ga

Selection Jury Lanlgall jLiisl dind

Sunday, 24 September 2017 |10:00 AM - 11:30 AM | DB Studios Lebanon

In order to come up with a distinct material for every project, Foley artist, sound designer and score composer B

Nicolas Becker attempts to find an original process with every new project he undertakes. Whether he is working

as on major Hollywood productions such as Academy Award winners Gravity and Arrival or smaller independent

films, he puts forward a unique creative reasoning that shapes his set of concepts. In this session, Becker will

address how he conceives his sound for every project and how at times his sound design leads him to a fully-fledged . ' . £
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ANTOINE KHALIFE

Director of the Arab Programme | Dubai International Film Festival

Antoine Khalife is the special advisor to the Cairo-based broadcasting corporation ART, and he is currently
working as an associate producer on many films such as Capharaum (in post-production) and Where Do We Go Now
(2011) by Nadine Labaki, Omar (2013) by Hany Abou Assad, Solitaire (2016) by Sophie Boutros and Tramontane
(2016) by Vatche Boulghourjian. In addition to his work with ART, Khalife contributes to the success of the Dubai
International Film Festival where he is the Director of the Arab Programme. He is also advisor to many international
festivals. Khalife is the former Head of Festivals and Films at Unifrance, the organization for promoting French
films throughout the world. He has been involved in many film projects, bringing together Arab filmmakers with
Arab and European production companies including Caramel (2007) by Nadine Labaki, Falafel (2006) by Michel
Kammoun, Civilisées (1999) and The Kite (2003) by Randa Chahal. Khalife studied Sociology, Communication
and Mass Media in Paris. He holds a PhD from the University of Paris VII.
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JIM QUILTY

Journalist | Writer

Jim Quilty is a Beirut-based Canadian journalist and fiction writer. For over a decade he’s written about the arts,
cultural production and politics of the Middle East and North Africa. Nowadays he edits the arts and culture section
of The Daily Star, Beirut’s English-language daily, and has published work in a number of magazines, including
ArtReview, FlashArt, Bidoun, Variety, Middle East Report and Middle East International.
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RIMA MISMAR

Executive Director | Arab Fund for Arts and Culture

Rima Mismar completed her studies in Communication Arts (Radio/TV/Film emphasis) at the Lebanese American
University (LAU) in Beirut. Prior to graduation, she began writing for local newspapers and cultural supplements,
focusing on the arts, especially cinema, and pursuing her professional career as a film critic as of 1999. She had
participated in several festivals as jury member or as a member of the selection committee, contributed to serious
critical writings on Arab cinema, moderated panels and wrote for several regional media. She worked briefly in
television, as a writer and researcher for a number of documentary films. Mismar joined the Arab Fund for Arts
and Culture (AFAC) in 2011 as the Film Programs Manager then Deputy Director. She was appointed Executive
Director in January 2017.
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ZEINA SFEIR

Filmmaker | Artistic Director Beirut Cinema Days

Zeina Sfeiris adocumentary filmmaker. She graduated from St-Joseph University — IESAV, with a degree in Audio-
visual Studies in 1997. She works in the field of festival organization. Sfeir has directed more than 12 documentaries
and is now in the writing phase of her new feature documentary. She has been a member in the cultural association
Beirut DC and has played the role of artistic director of its Arab Film Festival “Beirut Cinema Days”. Since 2007,
she has been Programmer and Arab Communication and Film Talent Manager at the Dubai International Film
Festival. She is also film distributor and publicist and is co-founder of MC Distribution as well as founding member
of the cultural association Metropolis Cinema.
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JAD ABI KHALIL

Director | Producer

Jad Abi Khalil was born in Beirut, Lebanon. He has directed several short films and feature documentaries. Since 2007, he
has been producing feature documentaries, including The One Man Village by Simon El Habre (2009 Berlin International
Film Festival) and Diaries of a Flying Dog by Bassem Fayad (2015 Dubai International Film Festival). Abi Khalil is a founding
member of Beirut DC, the cultural association for Arab Cinema. He was the chairman of its board of directors from 2009

till 2013, head of its DOCmed training program 2013-2011 and head of its Beirut Cinema Platform (BCP) since 2015.
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LAMA SAWAYA
Sound Designer

Lama Sawaya is a sound designer based in Beirut, Lebanon. She graduated with a Bachelor of Arts in Cinema in 2008 and
a Masters in Cinema Research in 2014 both from the Université Saint Joseph IESAV in Beirut. She has been working since
2010 as a sound editor on fiction features and shorts as well as documentaries with both emerging as well as established
directors, from Lebanon and the region. She has recently finished the sound design for the short film Salamat from Germany
by Una Gunjak and Rami Kodeih, as part of the Lebanon Factory. Other films include the documentary This Little Father
Obsession by Selim Mourad (2016 Visions du Réel) and The Valley by Ghassan Salhab (2014 Toronto Film Festival).
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NISRINE WEHBE

Head of Programming | Metropolis Cinema

Nisrine Wehbé majored in Media and Film studies at the Institut d’études scéniques et audiovisuelles (IESAV - USJ) in 2012.
After graduating, she worked as a researcher, content and line producer for several TV and film productions in Lebanon and
the Arab world. She has also worked as Partnerships and Media Relations coordinator on various cultural and media projects.
Nisrine has been working with Metropolis Art Cinema since 2013, where she is currently Head of Programming.
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ALENTS

Cinematography
Chadi Aoun

Driss Azhari

Khalid Awad
Mohammad Quta
Noha Elostaz
Nossair Chkerbouby

Zaher Jureidini

Editing

Ahmed Fouad

Aya El Lyboudy
Hisham Aljeally
Muhammad Taymour
Omar Elhamy
Raymond Gemayel

Sound Design
Ahmed Rashdan
Amr Essam Asad
Sandra Tabet
Thierry Diab
Youssef Tarek

Score Composition

Rita Mahfouz
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Chadi Aoun
Cinematography

Lebanon

Driss Azhari
Cinematography

Morocco

Khalid Awad

Cinematography
Sudan

Mohammad Quta
Cinematography

Jordan

Noha Elostaz
Cinematography
Egypt
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Talents

Nossair Chkerbouby

Cinematography

Morocco

Zaher Jureidini

Cinematography

Lebanon

Ahmed Fouad
Editing
Egypt

Aya El Lyboudy
Editing
Egypt

Hisham Aljeally
Editing
Sudan
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Talents

Muhammad Taymour
Editing
Egypt

Omar Elhamy
Editing
Egypt

Raymond Gemayel
Editing

Lebanon

Ahmed Rashdan

Sound Design
Egypt

Amr Essam Asad

Sound Design
Egypt
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Sandra Tabet
Sound Design

Lebanon

Thierry Diab
Sound Design

Lebanon

Youssef Tarek
Sound Design
Egypt

Rita Mahfouz

Score Composition
Lebanon
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The Film Prize of the Robert Bosch Stiftung at Talents Beirut

The Film Prize of the Robert Bosch Stiftung for International Cooperation is a competition and a yearlong train-
ing program for young emerging talents from Germany and the Arab World. The aim is to provide first interna-
tional co-producing gxperience, to support in the film business and in project develoPment, to open the door to
the film industry as well as to foster the idea of intercultural exchange.

Tailor-made workshops with film experts prepare the Film Prize Nominees for the pitch to the international Film
Prize Jury each year. At the award ceremony, held during Berlinale Talents, the Jury announces the three Film
Prize Winners, who then receive up to 60,000 Euros in funding to realize a joint film project in the categories
short animated film, short fiction film and short or feature length documentary.

Having won the Film Prize, the production should start shortly thereafter and the film should be produced within
one to two years.

This'year; together with Talents Beirut, the Film Prize elaborated a follow-up program for the Film Prize winners

during the production process. The directors of each Film Prize winning team will receive an invitation to Talents

~Beirut, and can eventually bring an additional team member from one of the techniques sound design, cine-

-

L . A
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matography or editing. Accordingly, they can benefit from the tailor-made program, choose their morning slots
upon their individual needs and participate in the afternoon’s master classes.
The participation in Talents Beirut shall provide the Film Prize winners with additional expertise in the techniques

of ilmmaking and initiate a new networking platform.
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Scene from »The Parrot«

, 2016 by Amjad Al Rasheed and Darin Sallam

Win A Co-Production!
Film Prize of the Robert Bosch Stiftung
for International Cooperation Germany/Arab World

Each year, the Robert Bosch Stiftung awards
three Film Prizes for International Cooperation
to teams of young filmmakers from Germany
and the Arab world. The prizes, each worth up
to 60,000 euros, are awarded for realising

a joint film project in the categories short ani-
mation, short fiction film and documentary
(short or feature length).

The call for submission opens every May.

Apply at www.filmprize.de
Stay tuned at www.facebook.com/FilmPrize

arte

Robert Bosch Stiftung
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Participants

Behind Closed Doors
Director: Yakout Elhababi

Feature Documentary, Morocco

Night
Director: Ahmad Saleh

Producer: Jessica Neubauer
Short Animation, Jordan

The Trap

Director: Nada Riyadh
Short Fiction, Egypt
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NAAS at Talents Beirut

“Creative Film Programming: Between Year-Round Cinema antl the Filln
Festival” .

Training Program for Alternative Film Exhibitionm Qrsii&)ution in the Arab Region

The Network of Arab Alternative Screens (NAAS) is proud to partner with Metropolis Cinema to launch a trai_nins

program, within the framework of th ition of Talents Beirut, dedicated to alternative film exhibition an
greative distribution in the/AFak e : _
NranTey :

The three-day program;_r”r-eativ il . m‘g'_‘B‘e‘?w?eiF\ Year-Round Cinema and the Film Festival,”

brings together representatives from emergin exhibition spaces o‘zerating in Algeria, Sudan, Palestine, and Ir
to exchange and connect with experienced film professionals working in the region and internationally.

Four NAAS members will participate in the workshop, which is part of Cinapses, a year-long project designed
NAAS to support its twenty-one me éavo*@ build new audiences, expand markets for film
e

distribution, and broaden the geograph lation in the region. NAAS members include screening halls,
cine-clubs, multidisciplinary centers, film distributors, and film critics.

NAAS and Metropolis designed a unique c&kumor Talents Beirut that brings into focus the question of
film curation in relation to outreach: Why is curation an essential part of what defines alternative cinema spaces?
How can it contribute to making the cinema space sustainable? Programmers and distributors working in various
contexts are invited to share with the participants their experience with running festivals, year-round film programs,
and film releases and to discuss how these different schemes impact the development of a cinema space and its
capacity to engage in a long-term conversation with local audiences, and eventually grow into broader networks.

This program is held with the generous support o
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Hicham Kayed is a Palestinian filmmaker living in Lebanon. Graduated in Business Administration and in
Communication Arts, he works as a Programs Coordinator for the Arab Resource Center For Popular Arts
(AL-JANA). He is also the director of the Jana Mobile Theatre and the coordinator of AL-JANA’s film festivals
“Palestine in the New Cinema” and “Jana Int. Film Festival For Children & Youth”. He facilitated various workshops
for children and youth to stimulate them to express themselves and their realities via creative means of multimedia.
The films he produced have participated in numerous festivals worldwide, and won several prestigious international
awards.
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Kassem Istanbouli is a Lebanese actor and theater director. After graduating from the Faculty of Fine Arts of the
Theater Department of the Lebanese University in 2009, he set up his own company (Istanbouli Theatre) and also
established Theater Istanbouli in 2014 in his town of Tyre. He recently spearheaded the renovation of Cinema el
Hamra also in Tyre, where he established the International Tyre Festival for theater, cinema and music. He also
succeeded in reopening the space of Cinema Stars in Nabatiyeh, where he launched the Lebanese International
Film and Theater Festival, in addition to the Tyro Arts Workshop that offers free trammg in photography, pamtmg,
theater and cinema. His work in creatlng platforms and spaces aims mainly to activate the cultural and artistic
scene in marginalized towns and villages in the South. He is currently working on renovating Cinema Rivoliin Tyre.
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KHANYO MJAMBA

Khanyo Mjamba is the manager of the African Screen Network. He also runs the Marketing & Distribution
department at Cape Town-based Big World Cinema where he oversees the Africa distribution of acclaimed titles
such as Viva Riva! (Berlinale Forum, Toronto), African Metropolis (Toronto, Rotterdam), Congo in 4 Acts (Berlinale
Forum, IDFA, Hotdocs) and more. He is an alumnus of the Berlinale Talents’ Market Studio 2017 and the inaugural
Britdoc Queer Films Impact Producers Lab.
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Laila Hourani works from the Ford Foundation’s Cairo office. Her grant making has focused on developing and
sustaining facilities-based arts organizations that are exemplars of artistic practice and innovative, equitable space
development. She has also sought to advance social justice through media and the work of emerging and established
filmmakers. Previously, and for 14 years, Laila led the development of strategy for the British Council’s arts and
culture work in the Near East and North Africa. From 2005 to 2011, Laila sat on the artistic board of Cultural
Mawred (Al Mawred Al Thaqafy). She has also been a board and jury member for Ettijahat Independent Culture,
the Anna Lindh Foundation’s Citizens for Dialogue Programme, and the Arab Fund for Arts and Culture among
others.
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Maria Carrion is a journalist and human rights activist, and currently the Executive Director of the Western Sahara
International Film Festival (FiSahara). She has worked in human rights documentary film (The Back of the World,
Granito: How to Nail a Dictator, Condemned to Die). She was Senior Producer for Democracy Now!, an independent
news program based in New York City, and contributor to The Progressive, BBC-Radio, EL PAIS, TVE and other

media outlets. She was communications advisor to Amnesty International USA and its International Secretariat.
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RASHA SALTI \ o

Rasha Salti is an independent film and visual arts curator and writer, working and living in Beirut (Lebanon). She
co-curated The Road to Damascus, with Richard Pena, a retrospective of Syrian cinema that toured worldwide
(2006), and Mapping Subjectivity: Experimentation in Arab Cinema from the 1960s until Now, with Jytte Jensen
(2012-2010) showcased at the MoMA in New York. She was one of co-curators of the 10th edition of the Sharjah
Biennial for the Arts, in 2011. She is now the Head of the documentary program La Lucarne at ARTE.
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THIBAUT BRACQ ‘ I 9

Thibaut Bracq has graduated in Literature, Philosophy, and recently in Cultural Management. He is a programmer
at the Premiers Plans Film Festival in Angers and also has been coordinating the Angers Jeanne Moreau Workshops
for several years now. He also works for the La Fabrique des Cinémas du Monde programme at the Cannes Film
Festival with the French Institute and is a programmer for the Ulaanbaatar Film Festival in Mongolia.
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YOUSSEF SHAZLI o

Born and raised in Cairo, Youssef Shazli studied International Development at McGill University. He joined Misr
International Films (MIF) working on the Panorama of the European Film, currently in its tenth run. In 2014, he
launched Zawya, the first and only art-house theatre in Egypt, and most recently Zawya Distribution.
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Pa rticipa nts .

Amine Hattou

Project’heu rts

Algeria

Elaf Alkanzy

Sudan Film Factory (SFF)
Sudan

Mosa Rahmat Alla

Samawa Cinema

Iraq

Yazeed Abu Khadair

Palestine
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Cinema Al Quds, Yabous Cultural Centre
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Challenging film programngrﬁ'g:% a
Conversation with Rasha Salti il L

Thursday, 21 September 2017 | 3:00 PM - 4:00 PM | Dawawine
With Rasha Salti

For more than twenty years, Rasha Salti has curated film programs for institutions that range from art museums
and large-scale international film festivals, to art television channels. She shares her extensive experience and
opens up the way to broader discussions in this introductory session: Why is curation an essential part of what
defines alternative cinemas and film festivals? How does the format of a cultural activity impact the choices of the
film curator? What are the specific constraints that one should expect to confront, within and without the region,
and what are some creative ways around those constraints?
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Building a sustainable aUdN -
From film festival to year-round P grartming

Friday, 22 September 2017 |10:00 AM - 11:30 AM | Dawawine

With Youssef Shazli (Zawya), Hania Mroué (Metropolis Cinema) and Kassem Istanbouli (Theatre Istanbouli)

This panel features representatives of spaces that operate with a combination of special events, festivals, and
film releases throughout the year, and the discussion addresses a variety of programming schemes. What are the
curatorial challenges specific to the one-off film festivals? What challenges are unique to spaces that host year-
round programming? How does diversity in programming inform the identity of the space? Which programming
schemes might offer the greatest prospect of expansion.
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Reconfiguring audiences: [,
Cinema against all odds

Friday, 22 September 2017 | 11:30 AM - 1:30 PM | Dawawine
With Maria Carrion (FiSahara), Hicham Kayed (Al-Jana) and Nisrine Wehbé (Metropolis Cinema)

Opening up the cinematic experience to new audiences is an all-too-important mission of alternative film
exhibitors. The three initiatives represented in this panel value film as a medium for social change as well as a key
form of entertainment. What type of audiences have they been able to reach? To which extent have they managed
to create sustainable relationships with their contexts? How has context impacted curatorial choices?
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Alternative programming: ‘? -
Side events throughout the year and during festivals

Saturday, 23 September 2017 | 10:00 AM - 11:30 AM | Dawawine

With Florian Weghorn (Berlinale Talents), Rabih El-Khoury (Talents Beirut) and Thibaut Bracq (Premiers Plans
d’Angers)

Developing side events around film programs can ensure wider reverberations and impact as they draw in new
communities and interest groups and promote multifaceted engagement with film. How can such events enrich the
cinema-going experience? Three programmers share success stories and discuss the opportunities and potential of
“eventifying” alternative film programming.
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Reconfiguring audiences: .\ e »

Deve|oping networks

Saturday, 23 September 2017 | 11:30 AM - 1:00 PM | Dawawine

With Youssef Shazli (Zawya) and Khanyo Mjamba (The African Screen Network)

Creating new centers and poles of film activity allows for broader access to various communities. The two initiatives
participating in this panel are developing sustainable long-term network models aiming to find the audience where
itis and to offer a rich cinema-going experience beyond the usual points of access. How challenging is it to interact
with large and varied publics while you operate and program remotely?

CHglga | bl acy cpa b - o 1P FAV Yoyl TP Copll
(African Screen Network &giiypsil yspell 8540 8)alia paaa) Lalya gailsg (daglj Lakiw jaa) U S ciwgy : (g S Liall

OLijaball jg b o cUs) gwgl gl gole &pidiiio 8 cgiia Wil eding ] Jgngll apilSal Jeag pllall oyl 833 wlhablg jSljo oL
dyic apus puaidi gllg acding g ad]Jgogllg jgganl slagl gl waa gi aallld Lighg dails WSy b 35lai dgaillod o (ga LS Laall
lgiols ,Lyani g iiag S jggan pa Jelaill JS iy d s ol (gl aynlaill Laiy wll e Lolai i 1ia5 g il & Laiiall Laiywll (yc

- Caliiia i anplg g el

57



58

Partners

Talents Beirut is an initiative

Organized by

6)alia .o gy Linlga

TRy

GOETHE
@ INSTITUT

In collaboration with ga Jlyimdly
In partnership with ga Jgleilly
Robert Bosch Stiftung %4 6 b m_ATEOmRM
. : 5 dbA SH'{J;OS

With the support of U acy)

T : 3] 148 21 INSTITUT

own e s o O Mc;:h.:a‘.‘di; D !‘]ﬁaNinS
Sponsored by dam Luray

& Lufthansa JAMESOy

||||||

HHHHHH

Talents Beirut Programme Director
Hania Mroue
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Segolene Ragu
Graphic Design

Sasha Kastoun

Poster Photography
Michele Aoun

Guest Coordination
Leila Basma

Financial Officer
Carmen Azzy

Text Translation

Katia Abi Gerges

Camera and Documentation

Ali Dalloul

Julien Kai

Technical Supervision

Wide Vission
Network of Arab Arthouse Screens NAAS
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Assistant Director: Noemi Kahn
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Antoine Khalife
Aseal Yassin

Badih Massaad
Bilal Dahboura
Carine Khalaf
Chant Etyemezian
Christine Kopf
Christine Trostrum
Cynthia Kanaan
Elias Asmar
Fabienne Moris
Florian Weghorn
Frank W. Albers
Hovig Bakhjejian
Inas Balboul

Jad Abi Khalil

Jim Quilty

Karin Angela Schyle
Krystel Khoury
Lama Sawaya

Laila Hourani
Luciano Rispoli

Mai Abu EIDahab
Mani Pournaghi
Mandy Rahn
Matthias Campe
Michele Aoun
Rami Sabbagh
Rana Eid

Rasha Salti
Rima Mismar
Sara Sehnaoui
Till Heene

Vesna Chamoun

Zeina Sfeir

And all the experts for their valuable
contributions
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Our family

motto
means

without

fear.

Welcome

to the
family.

n e

Fear a bit less. Live a bit more.
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15 BOW ST. DISTILLERY, DUBLIN 7, IRELAR

ENJOY RESPONSIBLY
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TALENTS BEIRUT | FOURTH EDITION 'SEPTEMBER 21 - 25,2017 | SCHEDULE

DAY 1 DAY 2 DAY 3 DAY 4 DAY 5
Thursday, 21 September 2017 Friday, 22 September 2017 Saturday, 23 September 2017 Sunday, 24 September 2017 Monday, 25 September 2017
10:00 AM - 10:30 AM (MES 1) 10:00 AM - 1:00 (RICHEIOPN I ERHu R IR RV URR Rl 10:00 AM - 1:00 VROV Helol 10:00 AM-1:00 1 10:00 AM - 1:00 RICHINYERHN RIGIVNYEREIN 10:00 AM-1:00 ' 10:00 AM - 1:00 11:00 AM - 12:30 PM (DWW)
PM (MES 1) PM (LP) PM (DBS) PM (DWW) PM (MES 1) PM (PS) PM (DBS) PM (DWW) PM (MES I1) PM (MES 1) PM (DBS) ) )
Presentation Talents Beirut TALK WORKSHOP TALK TALK TALK WORKSHOP CASE STUDY TALK TALK WORSKHOP TALK
10:30 AM - 11:30 AM (MES ) From festival to
car-round Matching artistry Alternative
. In the last days of a v . with time programming The architecture From sound bites
In the editing room Jdes programming A matter of trust Florian Wegh behind a il full
sound design i
Speed Matching Session (Florian Weghorn) (Andrew Bird) k 4 (Hania Mroue | (Laure Gardette) management (Florian Weghorn | ehincatim toa full score
(Victor Bresse) Kassem Istanbuli| (GELRASCHEERRE Rabih El-Khoury | | (Gladys Joujou) (Nicolas Becker)
Youssef Shazli) Sawaya) Thibaut Bracq) . .
....... All the pretty - o (Pierre R I . Evaluation Talents Beirut
11:45 AM - 12:45 PM (MES I) o UMl | colors (Belal Hibr)) WORKSHOP TALK WORKSHOP Mouarkech) WORKSHOP TALK WORKSHOP [ i lE il e ee)
Cinema against all
odds Developing
Presentation Berlinale Talents (Florian Weghorn) 'Andrew Bird f i Ut 3t e Motz i i
gl (Andrew Bird) (Victor Bresse) (Hicham Kayed | (Laure Gardette) . (Gladys Joujou) (Nicolas Becker)
Maria Carrion | Sawaya) (Khanyo Mjamba |
Nisrine Wehbe) Youssef Shazli)
1:00 PM - 2:30 PM | LUNCHBREAK 1:30 PM - 3:00 PM | LUNCHBREAK ] 1:30 PM - 3:00 PM | LUNCHBREAK 1:30 PM - 3:00 PM | LUNCHBREAK 12:30 PM - 2:00 PM | CLOSING LUNCH
SCREENING ] 500 PM - 400 3:00 PM - 4:30 PM (MES 1) i 3:00 PM - 4:30 3:00 PM - 4:30 PM (MES ) i 560 K - AR 3:00 PM - 4:30 PM (MES I)
i - CASE STUDY IN THE LAST DAYSOF THECITY & « PM(DWW) MASTER CLASS EDITING © i CASE STUDY HOUSE WITHOUT ROOF &
3:00 PM - 4:30 | eHolol=TY R0 o I Ho[oN IV PP ol PM (DWW) TALK | PROJECT | PM (DWW)
: ' PITCHING
PM GHOST PM IN THE LAST PM GHOST Challenging film The nature of relationships (Bassem Fayad, Victor Bresse) | DEVELOPMENT Twenty years of collaboration with Fatih Akin (Andrew Bird) i Shooting against all odds (Soleen Yusef)
RSN S DAYSOF THE | HUNTING (MES programming I (With Available i PROJECTS
e ! Il
D] CITY (MES I) 1) (Rasha Salti)
4:30 PM - 5:00 | PM PAUSE 4:30 PM - 5:00 | PM PAUSE 4:30 PM - 5:00 | PM PAUSE
4:00 PM - 5:00 5:00 PM - 6:30 PM (MES I) 5:00 PM - 6:30 PM (MES ) 5:00 PM - 6:30 PM (MES 1)
P,::, gj‘évc"? CASE STUDY TRAMONTANE (RABIH) © MASTER CLASS CINEMATOGRAPHY @ CASE STUDY GHOST HUNTING ©
DEVELOPMENT Scoring for the blind (Cynthia Zaven | Rana Eid) About cameras, deserts and lights (Sofian El Fani) Blurring reality and fiction (Raed Andoni, Gladys Joujou,
(Rasha Salti) Nicolas Becker)
7:30 PM - 8:30 PM (GI)
NETWORKING SESSION
(Presenting: the Film Prize of the Robert Bosch Stiftung, NAAS, Berlinale
7:00 PM OPENING RECEPTION (MES I) Talents, Goethe Institut, ARRI)
8:00 PM (MESI) 8:00 PM (MESI) 8:00 PM (MESI) 8:00 PM (MESI) 8:00 PM (MESI)
IN THE FADE [Opening] | Guest: Andrew Bird @ HOUSE WITHOUT ROOF | Guest: Soleen Yusef @ TIGER GIRL & STAGE FRIGHT & ORIGINAL BLISS ©
9:30 PM CLOSING PARTY
THE VENUES THE SESSIONS
T T T T T T T T
[ MES: Metropolis [ [ PS: Platform [ [ . ; i 1 i } © Sessions open | i
DWW: Dawawine | | GI: Goethe Institut | | LP: Lucid Post | DBS: DB Studios Editing Sessi Cinematography | Sound and Music Programming I Sessions for all | forth o Screening German
' Empire Sofil ! ! Studios ! ! ting Sessions 8 il il or the genera i
P Sessions Sessions Sessions ! Talents ! . Film Week
| | | I | public |
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